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RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerta and engage Artistes. 


i ISS FANNY ARMYTAGE will SING the 

Soprano part in ‘‘ Joshua” at the Concert of the Classical 
Harmonists’ Society, Belfast, 6th April. Letters respecting 
Oratorios, Concerts, &c., to be addressed to 15, PARK-CRESCENT, 
Stockwell, 8. 


iy DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Apixcpon Vittas, Kensington, W. 


N ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept engagements for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


N ISS CUNIGUNDA PELZER has NOT 
REMOVED from 72, Auany-street, Regent’s-park, 
_ all - re respecting Lessons and Engagements are to 


\ DLLE. LINAS MARTORELLI begs to 

announce that in consequence of her engagement at 
Ia Scata, Milan, not terminating until the 25th of March, she 
will not be in London before the 30th. Address, Cramer 
& Co., 201, Regent-street. 


























M SS BERRY requests that all communications 
relative to LESSONS in Singing, either in Town or 
Country, be addrersed to her care of Messrs. R. Cocks & Co., 
New Burlington-street, or Keprern & Soy, 11, Albert-terrace, 
Notting-hill, W. 


Ba ADAME BERGER-LASCELLES requests all 

applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addressed to her resid- 
ence, 3, YoRK-sTREET, Portman-square, 


ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
Groncx’s-noap, Warwick-square, Belgravia. 


ADAME ELWOOD ANDREA (Contralto) 

ae to announce that she has REMOVED from 12, 

UFOY-TERRACE, Marpa-vats, to 15, SPRINGFIELD- 
VILLAS, Kitsurn, N.W., where all communications respecti 














FOUR 


CONSOLATION 


SYDNEY SMITH’S 
NEW PIECES. 


ORPHEE AUX ENFERS. 
Fantasia on Offenbach’s Opera. 
PRICE FOUR SHILLINGS. 


IN SORROW. 
Elegie. 
PRICE FOUR SHILLINGS. 





PAS DE SABOTS. 
Morceau Caracteristique. 
PRICE FOUR SHILLINGS. 





A 
SOUS LA FENETRE. 
Serenade. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 
18, HANOVER SQUARE. 





JUST PUBLISHED. 


SONGS, 


WITH ENGLISH AND GERMAN WORDS AND 
PIANOFORTE ACCOMPANIMENT, 


ARRANGED FROM 


F, MENDELSSOHN-BARTHOLDY’S 
PART SONGS. 





e «& 
i 0 a ra, i 
2. DEPARTURE ....... pha Rial aod ee 2 0 
38. HUNTING SONG ..... Geetha ates 2 6 
4. MORNING PRAYER.............. 3 0 
GBP NE, idcdee cecevccets 2 6 
6. AN OLD BOMANMOM conc cccccccs 3.0 
ae | ee 2 0 
8. THE HUNTER’S FAREWELL .. 2 6 
9. I WOULD THAT MY LOVE .... 2 6 
a ve. ia eeraich 2 0 
ee rr ee 68 @ 
12. SONG FROM RUY BLAS........2 0 


—- 


LONDON: 
EWER & CO., 87, Recenr Sraeer, 





i) 


REGENT PIANOFORTE ROOMS, 
210, REGENT STREET, W. 
ADDISON, having transferred to Messrs. 
e LAMBORN COCK & Co. the whole of the important 
works acquired at the sale of Messrs. Addison & Lucas, solicits 
a continuance of the kind patronage extended to him for so 
many years, and requests that in future all orders for his Pub- 
lications and Music should be addressed, 
LAMBORN COCK, ADDISON, & Co., 
62 & 63, New Bond-street, W. 


*.* Orders for Pianofortes and Musical Instruments to be 
addressed to 


210, REGENT STREET. 





engagements for Oratorios, and Public or Private Concerts, in 
town or country, orfrom Pupils, are to be addressed, 


ADAME HAIGH-DYER will make her first 
appearance in London these Four years, and sustain the 

of Agnes in Weber’s Grand Opera of ‘DER FREIS- 
JHUTZ,” at Astley’s Theatre on Monday next, and every 
évening until further notice. 








R. HENRY HAIGH begs to snnounce his 
, REMOVAL from EUSTO? ROAD to No. 2, 
BURGHLEY ROAD, Highgate-road, N.W. : 


R. HENRY HAIGH will sustain the part 

of Ropotrn, in Weber’s Grand Opera of “ DER 

_ FRIESCHUTZ,” at Astley’s Theatre on Monday next. and every 
evening until further notice. 


ERR REICHARDT is in Town for the 


Season. 10, SomERset-stREET, Portman-square. 


ILLIE PAPE—honoured by the command of 

H.R.H. the Prince of Wales—commenced his tour 

1 = the provinces on the 2ist of August. Address as usual 
to 9, Sono-squans. 


—_. 

















Mé CHARLES ADAMS having accepted an 
JVI Engagement as First Principal Tenor at the King’s 
Theatre, Berlin, until the 1st of May next, all letters on ge 
ments in the United Kingdom for Operas, Concerts, an 
Oratorios, after that date, are to be addressed to Mr. MARTIN 
Cawoop, 37, Mornington-road, Regent’s-park, London, N.W. 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 








USICAL UNION.—Tuesdays, half-past Three, 
April 10th, 24, May 8th, 22nd, June 5th, 19th, 26th, and 

July 3rd. Members having nominations to communicate with 

the Director. Auer (direct from Vienna), Ries, Goftrie, and 

Piatti will play April 10th. Wieniawskiand Jael are engaged, 

and engagements are pending with foreign Pianists. 

Director, J. ELLA, 18, Hanover-square. 


THE PAGANINI REDIVIVUS. 

LL Letters for Concerts, Soirées, &c., must 

be addressed to Henry Apams, Esq., palo Janney 10, 
Hemming’s-row, St. Martin’s-place, where they receive 
prompt attention. 


R. CARRODUS begs to announce his Return 
to Town. Address, 2, Panx-piace West, Gloster-gate, 
Regent’s-park, N.W. 


R. BRINLEY RICHARDS will return from 

4 Paris on the 6th of April. Letters respecting En - 

ments and Lessons to be addressed to his residence, 6, Sr. 

Mary Apsort’s-rernace, Kensington, W. 
Rue Rivoli, Paris. 











TEW SONGS AND BALLADS sy FRANZ 
ABT, composed expressly for his Publishers, the Messrs. 
Ropert Cocks & Uo., each 2s. 6d. Ever thine; Buttercups 
and Daisies; My early home; The love spell; A parting song ; 
Good morning ; The bonnie bird ; Fairie chimes; The voice 
night ; Sparkling with gems; The old, old tale ; Stay, gentle 
morn; I cannot bear to say farewell; The falling leaves ; 


To-morrow ; and The sacred day, 3s. 


RANZ ABT’S VOCAL DUETS.—A Forest 

Ramble, 3s.; The Swallows come, Oh! ye tears, and 
Kathleen Aroon, 2s. 6d. each. Ronsxar Cocks & Co., New 
Burlington-street. 


S'; JAMES’S HALL.-—Mr. BRINLEY 
\) RICHARDS will again perform his “ Fantasia on Welsh 
Airs” (encored with enthusiasm at Mr. Ransford's First - 
lish Concert), at the Concert THIS EVENING, March 27 
Published by Rosrrr Cocks & Co, 


USIC TRADE.—Engagement wanted by. the 
i Advertiser, who has a thorough knowledge of the Trade, 
English and Foreign, and also of the Pianoforte trade. Many 
years’ ern Address, W., 29, Charles-street, Berners- 
street, W. 


ONDON ORGAN SCHOOL (18, Exeter Hall, 

4 Strand), Principal, SCOTSON CLARKE, Eeq. Feea 
£2 2s. per term. Fourteen branches. Prospectus forwarded 
for one stamp. THOMAS kOG , Secretary. 


OCALISTS visiting may hear of En- 
gagements for the Dundee a By en 


Organist, Kinnaird 


TODARE on EASTER MONDAY with NEW 
WONDERS.—The 38lst repetition of STODARE’S cele- 
brated MARVELS of MAGIC and VENTRILOQUISM, as 
—_ by him at Windsor Castle before H.M. the —= 
ov. ist, 1865, =~ = Sm Sg = Prince of ~ 
June 6th, 1865, an arch 10th, 1866, Every evening a 
Wed and secured 














applying to Dr. Curr, Musical, 








USICAL TRANSPOSITION MADE EASY.— 
MINASI’S TRANSPOSITION TABLETS are invaluable 
to those who wish to transpose songs, &c., ‘accurately and 
quickly. Complete in case, with description of their use. Price 
8s. 6d. ; post-free, 3s. 8d. 
Merztzr & Co., 37, Great Marlborough-street, London, W. 
NSTRUMENTALISTS.—WANTED the 
following : 1st Flute (solo), Ist Oboe (solo), 1st Clarinet 
(solo), 1st Bassoon (solo), Two Horns, Violins, Viola, Cello, 
Contra Bass, fo the Concert Bond (9 e). Apply to Mr. 
R. 8. Burton, Lecds. f eme 














( 





lay Satnrday afternoons at 8. yn OH 
in advance at the Box-office, Egyptian-hall, ly from 10 
till 6, and at Mitchell’s Old Bond-street, ission, 1s., 28. ; 
"© Almost miraculous.”—Vide ‘The Times.” 
R. STOLBERG’S VOICE Bag 
For invigorating and . 
affections of retuoeen bas maintai: its character for a 
quarter of a century, and the flattering received 
from Grisi, Persiani, Lablache, and many of the and 
Statesmen, fully von rig its eee. No Vi or 


blic 8) t invalus’ 
Tove 0 ed of al) Wholesale and Retail Chemists in 











Address, Mr, Joux Ruopss, Crorpoy, 8, 







months for artistes from the 





United Kingdom. e 


Kathleen Aroon; Oh! ye tears; Fortune with a smiling face; « 
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ME: FRANCIS SAVILE CLARKE receives 

and attends pupils for elementary instruction on the 
Piano and Violin. For terms, &c., apply at 7, Leamington 
Road, Villas, Westbourne Park. W 


M RS. HOWARD PAUL will SING the new 
Patter Song, “OUR LIVELY NEIGHBOURS,” as 
under: Liverpool, March 24th, 26th, and 31st; Staleybridge, 
March 27th; Hyde, 28th; Steckport, 29th; Preston, April 3rd 
and 4th; Barnley, Sth; Wigan, 6th; Rochdale, 9th ; Accring- 
ton, 10th ; Oldham, 12th ; Coventry, 13th 
“One of the very best descriptive patter songs we have heard 
for a long while. A gay and graphic resumé of the brilliant 
ecenes of the French capital.”—Liverpool Post. 
Beautifully illustrated 
Published by Cramen & Co. Limited. 
N ISS ANNETTE HIRST will Sing George 
Perren’s new Cavatina ‘‘ When the Cuckoo comes again” 
at Plymouth, April 5; Torquay, ¢th; Exeter, 7th; Taunton, 
th. 


N R. GEORGE PERREN will SING his new 
Song, ‘‘ THERE'S NONE 80 FAIR AS SHE,” at 
Plymouth April 5th, Torquay 6th. 
M®*: ARTHUR LLOYD will SING the great 
comic song, ‘* Ka-Foozle-Um,” at the Canterbury, London 
Pavilion, and Weston'’s Music Halls every evening. 


( RGAN BUILDING.—-E. FLETCHER, from 
London, Organ Builder. 12, Unton-strext, Ship-street, 

Brighton. 

Sie COURT CIRCULAR. — The leading 


fashionable Journal. 





YHE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements, It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 


rPHE COURT CIRCULAR.—Established in 1856. 
Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


T HE 


lw 7 LONDON PIANOFORTE COMPANY 

Limitay (Trade-mark ‘ Dussek & Dussek’’), Manu- 
factories, 30, Lrmm-staxxt, Camden-road, and at CasTLE-ROAD, 
Kentish Town ; Orricn 1x LyMa-staeet. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their taansactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager. 
30, Lyme-street, Camden-road, N. 





COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 


Ashton-under-Lyne .6 6... ce cece cece ee Te Newall. 
BPMAT 06 06 00 00 00 .. J. Lee 





BOFOER .0. 60 00:00 00 0.600006. c00s 00 ccc: co MOOS CAIUREE. 
Birmingham ........... ..» Adams & Beresford. 
Ditto .. J. B. Tolkien. 
Bath.. .. Wm. Duck. 
Ditto .. Milsom & Sons, 
Bristol . P. J. Smith. 


__ethenenbrpopatetepriepetets, 


BUTE 46 a4 80 00:0i.50:90:06-0n 00:00:0000500. See ee 
SN  66-06.00.66-0400660600600050 8 Basten = 
Cheltenham C. Hale & Co. 


Ditto Mitesh ey dds ada-anaivdtl ene Wm. Finlayson. 
MD u0/46-0n,00.00'60-00-06 60:00:60 ne 40m ate 


Clifton ... Mr. Harrison. 
BEE 00 06 00.00-06.66 06:00:60 60 5800 c0-cn MD GE Os 
OE bn ot 00 sn: 00 20:08 00.00.66 00 0k bec 
BND os:n0.00:06.00:00 60.00:80-00'60 song ce SEE en ae Oe 
Oe 
BE 00 00: 46-60 60.00 60 00 06:00-00:00 





BED ch oa ab 00 06.00. 00.00: 06. 00.06.00 00: 00 Ee 

ED .. 6. 00-04 00:b0-bm e600. 80.00:60 00-00.0m 
EE rrr es A 
CIID 00 06: 00-00 00-08 00.50.60. 00:.06 00:66 00 Oe Pe Gk 
) nee . E. Child. 
Halifax ..... .. Wm. Heminway. 
Hartlepool .. . .. C. Hoggett. 
Hudderstield . ««s J. Wood. 
Leamington ... +eeee Mr. Mander, 
Liverpool 0 50 00 00.00.00 00 00 00 000 nn Ge Ey 

DEO oe 00 oc cc cece se cece socccccece Oo Men & Os, 

BEND oe 00 00 00 00 00 00 08 00 00 00 00 06 10 Oe MUN Oe REEL 
Manchester oo c cc cc cece cececeeecees Hime & Addison. 

BONO oe 00 00 00 50 oe cece cevcencecece Bn MOET 

BUND 60 00:00 00 00 00:00 00 cccc0sce 04 0s GU ee 

DUNO nocccccccccccvccsscesscocecs Messre, Forsyth. 
Newcastle oo c cece ce ccecceeeceeeee Nicholson & Son, 


PUY MOURA oo ce cece cece ceecceeececeeee Mrs. Rowe. 
KOGMIN” .. pc cece cece ceeeeeceeeeeeece Miss Binfleld, 
Stourbridge oe cececececcceceeeeecees H. Simms, 
Brander land oo oe 00 0000 se 0000 ve cecees Od. Vincent, 
} arg | pan nagt gs nate sace sa saoweess I. Sharlanc. 
Upper Norwood, South Norwood, and ) 
Copttald Pakase .c6ccecece ce cecces y7 Berenger & Sons. 


Who’s your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS, 











HE LATE GEORGE LINLEY.—The friends 
of the late GEORGE LINLEY, whose lyric poetry has so 
long been the delight of our Drawing-rooms, are desirous of per- 
petuating his memory, and paying a tribute of affectionate 
eateem to his genial qualities and great talent. They propose to 
erect, by Subscription, a plain Marble Monument over his grave 
in Kensal Green Cemetery, bearing an inscription with his name 
and the date of his death. Subscriptions received by Rosent 
Appisox, Esq., 210, Regent-street; Tuomas Biakr, Esq., 56, 
Mornington-road, Regent’s-park ; Fg.uix Wass, Esq., 32, Great 
Russell-street. 








£. s. d. &. 8. d. 
Metzler & Co....... 2 2 0 Fred. Davison, Esq. 1 1 0 
R. Cocks & Co..... 2 2 0 J. Broadwood, Esq. 1 1 0 
Chappell & Co. .... 2 2 0 | Erard& Co. ...... 1 1 0 
Cramer & Co.....+. 2 2 0 Boosey & Co. ...... 1 1 0 
Novello & Co. .... 2 2 0 Jno. Foster, Esq. .. 010 6 
R. Addison & Co... 1 1 0 Dr. Spark rr 
M. Cawood, Esq... 1 1 0 H. Goodban, Esq... 010 0 
Robt. Blake, Esq... 1 1 0 | J. —— Esq. 010 0 
F. Weiss, Esq. .. 1 1 0 | W. Bishop, Esq. .. 010 0 
W. Weiss, Esq..... 1 1 0 F. WW. cccceses OM O 
G. Vickers, Esq. .. 1 1 0 FP. G Te ccccccseee OD © 
Ignace Gibsone, Esq. 1 1 0 | W.HL.O........... 010 0 
F. Davison, Esq. 1 1 0 | Mrs. Hollier ...... 0 5 0 
Hutchings & Co. .. 1 1 0 E. Schiller, Esq. 050 
Lamborn Cock &Co. 1 1 0 4 Anoldfriend...... 0 5 0 





REICHARDT’S NEW SONG. 
“The Haunting Thought.” 


Price 3s. Illustrated. 








OPINIONS OF THE PRESS. 


“ Herr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression. ‘The 
Haunting nought,’ which was given for the first time in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow Herald. 





CRAMER AND CO. LIMITED, 
201, Regent StTrEeET, Lonpon, W. 





THE 


NEW COMIC SONG, 
AS SUNG EVERYWHERE, 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 


Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl trapscended her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’t ; the 
father’s sack-rifice ; bow the Turk could not brook his daugh- 
ter’s love, but how he could Brook his daughter’s lover; how 
both lovers were found d-rowned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in verusalem, became Jew'd-here ; how his 
bills becoming jue he july fled ; how the phantoms of the lovers 
walked the scene ; how they took a ghost-turn, and how the 
story goes-sternly to a conclusion. 





** The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audienee in a perpetual titter, and was 
neored,” —Staffordshire Sentinel. 





Cramer & Co. Limited, 201, Regent-street. 








E W ITALIAN SONGS. 
Sognai (Reverie) ......... ebedunbas Schira 3s. 0d. 
Il Sospetto ........... E. Mecatti 2s. 6d. 


Taci, non dirmi il vero 
ED es é0:05-0n 00-00,00.0000 088i 
Cy UE BONE 6600501000 000000 Mceense se. Se Oe 
Invito alla Tarentella ..............Traventi 4s. Od. 
Cramzn & Co. Limited, 201. Regent-street. 


PIANOFORTES. 


J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOH UARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

W. J. E. & Son respectfully invite the attention of the 
Nobility, Clergy and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

a yy AM manufactured for ee wey also for 
schools, mabogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


GRETTON’S MENUETTO 
TRIONFALE. 











Cranarn & Co. Limited, 201, t street. 








BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


~eerrrmrmrr—> 


8s. d. 
COM srvcterstcvncchesceece £0 
VOCAL SOLO 3 
FULL ORCHESTRA (Parts).... 10 0 


ee ey 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody, such as might have been sung to pipe and tabor—and 
which will remain as one of this great Master’s most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has seized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in “ Faust ” 
and of ‘* Mireille,” especially ot cne in the latter; but it is 
probable that the composer has intended to suggest the nativity 
aiter the fashion of Handel in “‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, has a sustained pedal bass : 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the audience that it was 
loudly encored.—Daily Telegraph. 





LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


GOUNOD'S NEW ANTHEM, 


PRL 





“BY BABYLON’S 
WAVE.” 


PSALM CXXXYVII. 


a &€ 
8 preter reer rT rererT aa ae 
Weide BUR. nicsicsciscisions 8 @ 
FULL ORCHESTRA (Parts) .... 10 0 





This lovely paraphrase of ‘Super Flumina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 





‘*By Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written toa 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M. Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
in C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its ‘‘dying‘fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes 4 bouche 
Sermée, supported by the strings and . Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is — to tell how the 
Assyrians victors call on their captives to sing to them, and the 
Saal cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the ranos in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for one exeeed- 
ingly picturesque passage on the words “Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 





LONDON : 


CRAMER & ©CO., LIMITED, 


201, REGENT STREET, W. 











No. 131, March 31, °66.] 


THE ORCHESTRA. 


3 








THE ROSEBUD-GIRL’S ADVICE. 





I. 
Buy a fresh rosebud, to wear in your buttonhole, 
Buy a sweet rosebud, young gentleman, pray ; 
"T'was gather’d this morning, while sunlight was 
dawning, 
And merry birds singing to welcome the day: 
Long miles, with leaves cover’d over, I brought it 
From our old cottage far, far from the town, 
Thro’ hedge and lane dreary, with footstep quite 
weary, 
While you, sir, were sleeping in satin and down. 
II. 
Look at this bud, sir; oh, is it not charming ? 
What beautiful tints in its silken folds lie! 
Just now a lady as young and as pretty - 
Peep’d forth, and blush’d as she saw you pass by: 
Purchase it, pray, sir, and quickly go proffer it, 
Love-charms, I’ve heard, dewy rosebuds impress : 
With looks, like your own, you have only to 








offer it, 
What maiden, on earth, could but blush, and 
say yes? E. FirzBatt. 
Our Feuilleton. 
——>—— 
No. XCIII. 
APOLLO BELOW THE SALT. 
II. 


’ During the first part of the concert I found it 
difficult to bestow attention upon what we must 
call, by courtesy, the music. This was partially 
due to the novelty of its surroundings, and the 
disregard shown by the company, who drank, 
smoked, talked, and laughed in a manner highly 
suggestive of their sympathy with the sentiment 
expressed in the last line of “ Rule Britannia.” 
There were present, I was told, Druids, Odd 
Fellows, Freemasons, and Foresters, but the 
Britons must have been numerous if the absence 
of restraint might be taken asa criterion. They 
were remarkable, too, for calling each other 
“ my boy,” as well as a hearty and general shaking 
of hands; every fresh visitor having to run the 
gauntlet, as it were, of the whole assembly, before 
taking his seat; and it was useless trying to 
shirk this duty, for exclamations of “ Hulloa, 
Dick!” or “Tom!” as the case might be, woald 
greet the delinquent, and he would have to make 
his way to the voice, and shake the owner's hand, 
oft-times also tasting that owner’s cooper. 

The individual who told me that the second 
part of the concert would be better than the first 
gave me some particulars about the Brethren in 
the room, as well as some explanation of articles 
of adornment on the walls, notably these two, 
the Respect Board and the Emblem. The former 
had the names of certain persons inscribed in 
gold letters, with initials of mystic offices they 
had held, and the latter was full of symbols 
totally unintelligible to me with the exception 
of one representing a pair of hands one, grasped 
by the other, of which I had already seen so 
many practical illustrations. 

My informant spoke of the chairman in terms 
of admiration—‘ Joe knows his way about,” said 
he, “and so he need: he’s got his head screwed 
on the right way too.” Then he added with a 
tone of regret-—“ But there! the world’s full of 
dodges now-a-days and companies. There’s the 
Airyated Bread and Oxygen Water—so you can 
live on air if you like—a thing that used to be 
laughed at and if you don’t want to draw your 
breath, they will pump it into you from a patent 
inhaling machine. LEverything’s done by ma- 
chinery—and you can have your nourishment 
turned on with the gas, and regulated by the 
meter.” I thought that the last word was intended 
to suggest a pun, but when I looked at the speaker 
I felt convinced of my error—so stolid was his 
countenance and so overwhelmed did he appear 
by the contemplation of the wonders of modern 


The second part of our entertainment opened 
with a jovial song from a jolly looking little fat 
man. The praises of John Barleycorn were sung 
by him with a right good will, and as a vocal effort 
this performance was the best of the evening ; for, 
as a rule, these volunteers sadly wanted drilling, 
and must have been a sore trial to the pianist, who 
was expected to accompany everything even when 
the most extraordinary changes of key and arbi- 
trary notions of time were indulged in, One 
countryman however said that he would sing his 
song without the music. ‘‘ For,” he remarked, 
‘you cannot play that thing with my singing.” 
This nettled the performer and made him more 
anxious to follow this extraordinary vocalist ; but 
he found that the countryman was right, and was 
compelled to abandon the attempt of realising this 
to him new style of composition, which was droll and 
pleasing enough, but seemed to defy adaptation 
to the rules of harmony as at present accepted. 
The subject of the ballad was an adventure of 
the singer at a period when he “had only one 
pennee,” but in spite of that apparently unsatis- 
factory state of the exchequer he got on uncom- 
monly well:—entering a public house—winning 
at cards—and eventually marrying the landlady. 
Whether these things are supposed to happen 
every day, or to have occurred but seldom even in 
the good old times, I do not know; but the 
narrative seemed to amuse all who heard it 
except the discomfited “ pianner” who was repeat- 
edly reproducing snatches of the melody on the 
instrument; but the continuous strain was more 
than he could effect. As if in revenge, to prove 
that he was well practised in his art he started off 
with a brilliant fantasia of Sydney Smith’s, totally 
unappreciated under the circumstances; for he 
was soon brought in check by cries of “I say! 
that'll do. Cut it short, can’t yerP—” I did 





not at that moment envy his feelings—he might 
have sat, there and then, for his portrait as the 
“Enraged Musician.” 

Next we had some good sleight of hand tricks, 
under the name of “Parlour Magic;” the 
cleverest being one where the Prestidigitateur 
placed a thin paper cover over a pile of six half- 
penny pieces, and on some one immediately re- 
moving the said cover, a silver threepenny was 
found to have taken the place of the bronzes. On 
re-covering the silver in a similar manner, the 
halfpence returned. A young man then gave 
what he called a ‘“speciment” from the 
“ Bohemian Girl” on the German concertina. As 
he stood, instrument in hand, he conveyed to my 
mind the idea of a prisoner handcuffed ; however, 
he soon commenced to throw his arms about in a 
vigorous manner; alternately flourishing and 
poising the concertina every now and then at 
one side or other of his head like a Spanish 
dancing girl with her castanets. The best part 
of the “speciment” was the melody “I dreamt 
I dwelt in marble halls,” the rest being all bang 
and shriek, fitful pitch and toss, resembling a 
gymnastic exercise rather than the delivery of 
musical inspirations. 

By way of contrast, I suppose, another person 
in the confpany some time after played several 
selections on the English concertina, which he 
held on his knee, remaining in his seat all the 
time; and although the performance evinced want 
of practice, yet it was marked by a nicety of ren- 
dering in certain parts, which promised better 
things. The melody of “My pretty Jane,” with 
a violin variation, delighted the hearers much, 
and this circumstance emboldened the player to 
try another tuneful strain—or medley rather 
which demanded a manual facility and precision 
giving great effect to the subject. Certainly the 
execution displayed a certain amount of skill and 
talent—at the same time much of the appreciable 
beauty of the performance was to be attributed 
to the instrument, which possessed a pure fluty 
tone in the high solo passages, yet in the harmo- 
nised portions was remarkable for all the blending 
softness of the organ. The power or quantity of 





science, 


sound could apparently be very much increased 





with scarcely any exertion, dying away again 
like the echo of bells travelling over hills and 
meadows. 

In another part of the evening we had a dra- 
matic reading from a tall gentleman with a 
cadaverous face and long black hair. His subject 
was Richard the Third under the influence of 
unpleasant dreams. He did it with effect, for even 
the women were silent while he~portrayed the 
various emotions of the naughty king; and when 
he called for a horse, his stentorian exclamation 
sent one little girl screaming to her mother. Force 
and energy were the special characteristics of his 
reading, although he displayed also a clever 
command of facial play and a certain gentlemanly 
bearing. On the whole, in spite of rather erring 
on the side of rant, it was a tolerably good stroke 
of acting, and the declamation at its close was 
enthusiastically applauded. : 

One among the little peculiarities I was enabled 
to observe in this concert was in the choice of 
songs and their titles: for instance, one vocalist, 
a weak tenor, shewed a vacillating disposition by 
singing first ‘‘ I'd choose to be a daisy,” then “I 
would I were a bird,’’ and lastly “I'd like to be a 
swell.” Again, the man who sang “John Barley- 
corn,” and cracked up the virtues of nut brown ale, 


‘also said that nought could cheer the heart of man 


like a dee-eep, dee-eep draught of the good Rhine 
Wine—and afterwards gave us in the minor key, 
and 6-8 time several verses in praise of bitter beer. 
In sentiment at least, I fear that man must have 
been a sad toper. 

I have now detailed all the noteworthy portions 
of an exhibition peculiar in its way, shewing that 
Mr. and Mrs. Working-man know how to spend 
an evening occasionally in an innocent and rational 
manner. Perhaps it is not altogether their fault 
that they are driven to the public-house when they 
desire to congregate for a little amusement; and 
it might be worth the attention of some of our 
social reformers to consider whether the provision 
of facilities for meeting without the necessary 
compensation to some landlord in the con- 
sumption of large quantities of beer and tobacco, 
might not tend to remove many of the evils now 
existing and confer a boon on that class who are 
so often told that they are the sinews of the 


country. 
—_—_—— 
IN PECUNIARY EMBARRASSMENT. 


In a comic periodical which started three or 
four years ago under brilliant auspices, there was, 
among several burlesque advertisements, a very 
funny one advertising a Piano for sale. The ad- 
vertiser was stated to be desirous of having 
his instrument treated as one of the family; 
and he further announced that the piano 
was warranted to keep goed time if played on 
correctly; that it had carried a lady; and that 
dogs and cats would not touch it. Im fact the 
advertisement was a conglomeration of various 
quotations from newspaper literature; and yet it 
did not strike one as being very much exaggerated, 
in view of the heterogeneous qualifications which 
are claimed by piano-advertisers every day. For 
it is curious to see how the moral sentiments are 
mixed up with the disposal of pianofortes. If a 
man have a gig to sell, he advertises it in simple 
and business like terms. But if he have & piano 
he infuses into the advertisement the religious, 
social or domestic element. Thus he is either 
an Aged Physician with a painful disease, 
(alluded to obscurely as the sands of life) ; 
or he is a Widow Lady—we should rather 
say his wife is a widow lady, which however makes 
it all the more inconvenient for him—or he is a 
Professional Gentleman labouring under a do- 
mestic bereavement which renders the pursuit of 
his art impossible; or he is an Invalid. In every 
éase he is extremely anxious to inform the world 
the reason of his desire to dispose of his property. 





There is none of the bluffuess of yous sales 
éwner of gig or horse or dog about him. ood 
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the possesor of adog may be a very coarse person- 
age, who sells his animal because he has taken a 
dislike to it, or because it is a dirty brute, or 
because it bites the children, or because he won't 
pay the tax. But the private seller of a piano is 
always invested with romance. A gentle melan- 
choly is round him and his. He is never glad to 
dispose of the instrument—ah no! He is sorrowful 
about it, but resigned and meek. Necessity has 
no law, but it is very painful. Now there may 
be—to an unfeeling and commercial mind at least 
—a little spice of the wisdom of this generation 
in all this habiliment of woe. For where the 
seller is so dreadfully unhappy, the purchaser is 
likely to become compassionate. You do not like 
to haggle with the Aged Physician, for fear of 
bringing on an attack of the Sands of Life, which 
would be awful in a strange house. You are 
lenient with the Widow Lady. You would not 
beat down the Professional Gentleman, in the 
face of his domestic bereavement. The Invalid, 
is of course to be dealt with patiently, avoiding 
such undue excitement as may be induced by bar- 
gaining. And you are so glad to get out of the 
atmosphere of woe, that it is little wonder if you 
conclude the transaction hastily, and administer 
the pecuniary relief which the sufferer in most 
cases desires. Unless indeed you are a hardened 
sceptic in the faith of pianos, and then you will 
treat physician, widow, professor and invalid as 
s0 many swindling chimeras. 

It was with some such spirit of unbelief that 
our eyes lit morning after morning on the follow- 
ing advertisement in the columns of the Daily 
Telegaaph :— 

YIANO.—A Superb 7-Octave SEMI-COTTAGE 

TRICHORD, in fine Italian walnut, with extra bolts and 
bracings for extreme climates: repetition touch ; a registered 
keyboard ; by Collard. In use only a few months. Worth 60 
gitineas ; will now be sold for 23 guineas, by a Widow Lady in 

cuniary embarrassments.—Apply at 2,R * * *-villas, Weat- 

urne-grove, Bayswater. 
There were many grounds for incredulity in this 
advertisement. First there was our old friend 
the Widow Lady cropping up again as irrepressi- 
ble as ever—with the additional charm of being 
this time in Pecuniary Embarrassments. Then 
there was the residence in Bayswater—a district, 
be it said, productive of short and brilliant careers 
ending in the Court of Bankruptcy. Thirdly, and 
more gravely suggestive of doubt, was the fact 
that a similar advertisement referring to the 
same address had appeared in the Daily Telegraph 
for the last twelve or eighteen months. Some- 
times it was the Widow Lady, sometimes it was 
the Professional Gentleman (suffering from the 
additional indignity of being lately deceased) ; 
but in either case the habitation of that superb 
7-octave semi-cottage trichord was 2,R * * *- 
villas, Westbourne-grove, Bayswater. 

We were a party of three—one of usa lady— 
when we had made up our minds to visit the 
sufferer from Pecuniary Embarrassments ; and one 
Tuesday morning at the chaste hour of twelve 
we directed our steps to the region of Westbournia. 
The region of Westbournia, termed Bayswater by 
the vulgar and “ R’loak’’ by the buss-conductors, 
is peculiarly fitted for the disposal of cheap and 
showy pianos under alluring guise. It has not 
the flashiness of Pimlico nor the slyness of St. 
John’s Wood, but an affectation of innocence 
peculiarly its own. Pimlico is like a ballet-dan- 
cer all spangles and ankles; St. John’s Wood is a 
Spanish seiorita hiding expressive eyes behind a 
fan; and Bayswater is a Watteau shepherdess in 
high-heeled boots and a looped-up dress, and 
erhibiting as much nature as is consonant with 
art. They are guileless in Westbournia, even to 
the verge of the Gazette. They take expensive 
stuccoes and cultivate art in their dwellings and 
get up costly art tastes. Hence the wide ample 
“roads,’’ for the word street has no place in the 
Westbournian vocabulary; hence the porticoes 
of stucco before each door, and the terraces of 
stucco before each house, and the flowers in all 
the windows, and the ponderous solvency of the 
tradesmen, who pay their morning calls in the 





| area with much the same air as their less solvent 
| betters pay their calls at the door. Even the cats 
of Westbournia, though peripatetic, are slow and 
dignified; they have conventional tastes, and 
when they sit on the stucco balustrades, so arrange 
themselves at regular intervals as to look like 
Sphinxes, and thus add to the prevalent artifici- 
ality. Thus surrounded with objects of art, and 
herself cultivating her art tastes, Westbournia 
is innocent, happy, proper, and very pleasant. 

But there are purlieus in Westbournia—small 
streets off the “roads”—of dingy and decayed 
appearance, and which have not even the super- 
ficial solvency to give them a fair start in the race 
which leads to Basinghall-street. There the 
stucco has peeled, and shows the single row of 
bricks underneath, There the winter wind wails 
through the rooms and makes the solitary candle 
flicker. There the doors decline to shut, and the 
windows refuse to open, and the street door 
precipitates you into the parlour, and an in- 
cautious step lands you in the kitchen, which is 
too, too near the bedrooms. There the week’s 
wash is always drying, and the back-kitchen floor 
is always wet; and there none of the inhabitants 
are easy in their mind except the blackbeetles, 
who are impervious to poison, and laugh ha-ha at 
the threat of Mearing. 

Of this cheerful class are the R* * * Villas, 
Number 2 has the flavour of embarrassment about 
its garden, which produces nothing but cats and 
acouple of plaster statuettes—Diana robing for 
hunting, and another classical party, name un- 
known. A modest but responsible rap at the 
knocker produced a female with a peculiar eye 
and roving mouth, who came from a little parlour 
to the left of the front door. 

Were we correct in supposing that a piano was 
for sale in this house as per the Daily Telegraph ? 

We were correct. Would we step in ? 

Into the parlour then we were ushered by the 
roving female, apparently the Widow Lady her- 
self. She did not look much like a widow, 
wanting weeds; but she had compensating 
property in two or three children and a domestic 
dog, and the parlour wasafamily room. There 
was much slate and slate pencil about the room, 
and an atmosphere of morning lessons; and 
juvenile linen was airing at the fire. The children 
were blear-eyed, and the mouth of each said 
plainly, in the words of Mr. Patey, “I’m a 
Roamer.” 

The superb 7-octave Semi-Cottage Trichord 
stood over against the door in the light of new 
polish. On being opened and touched, its tone 
was discovered to be by no means bad. On the 
contrary, it had a flashy appearance of goodness, 
much as is found in eightcen-penny gloves, cheap 
jewellery, and drawing-room time-pieces at thirty- 
five shillings. It was evidently very new, and 
might preserve its tone, if carefully played on, 
for about a fortnight. 

“ Have you had this instrument long ?”’ 

“T have had it,” said the Widow Lady, “ about 
two years, but I have not touched it for the last 
ten months.” Here she tried to look sorrowful, 
but failed: the mouth not being formed with a 
view to melancholy. 

** But it seems still very new.” 

“Ha! yes. It has scarcely been used at all,” 
she sighed. 

“ Not used so often as advertised, eh?” 

“Sir ?” exclaimed the Widow Lady, innocently. 

“This instrument has been advertised for a 
long time has it not ?” 

She did not know. She did not advertise it at 
all herself; a friend promised to do that for her 
gratuitously. 

“Oh indeed. Your friend has nobly redeemed 
his promise, one would say.” 

“It has been advertised about six times,” 
returned the roving Widow, taking up a child’s 
garment. 

“But I have myself seen the advertisement 
repeated for the last four or five months,” said 
one of us. 











«Ah but it is not put in every day,” said she. 
Now if example has any influence, we should say 
those blear-eyed children will grow up hardened 
story-tellers. For the Widow Lady’s statements 
were so many falsehoods. 

“Have there been any other enquiries after the 
piano?” 

“Oh yes,” she answered, cheerfully. “A pro- 
fessional gentleman was here this morning and 
thought the instrument a bargain.” 

“Then,” said one of us, “ we had better vacate 
in favour of the professional gentleman. I don't 
think this instrument would suit Maria.” 

The other of our party thought there was no 
knowing unless Maria came herself. 

“We are quite satisfied so far, and will let you 
know if we decide to take the piano.” 

“You had better take it at once,’’ said the 
Widow Lady, eagerly. ‘There are many who 
come after it.” 

This was no doubt true. Doubtless many pur- 
chasers were affected at 2, R * * * Villas; other- 
wise it would scarcely pay to advertise for years 
running. 

“T am in present need of money, or I would 
not part with it,” she continued. “It is worth 
sixty guineas.” 

It would be worth—if it were a sound instru- 
ment—perhaps twenty-eight guineas. For that 
price respectable makers sell similar-looking 
pianos of good manufacture and tone. So this 
statement was also a little fib. 

“By the way,” we said, “is the piano a Col- 
lard? It is advertised as such.’’ 

Yes,” she answered. 

We re-opened it. It was the old story: some- 
body or other rrox COLLARD & COLLARD—the 
somebody being placed high up, and hidden 
almost out of sight, with the rrom. 

As we made this discovery, the Widow said, 

“The whole pianoforte is not Collard’s, but the 
registered keyboard is.” 

In the advertisement, several semicolons, it will 
be seen, divide the different qualities of the piano; 
and it runs—“a registered keyboard; by Collard.” 
Thereby inferring that “‘ by Collard” describes the 
entire instrument and not the keyboard. 

We had seen enough. In all probability the 
piano is already sold, and another on view, for 
the advertisement still continues, although our 
visit was paid several weeks ago. Bayswater has 
its victims. 

We should say the Widow Lady is not the real 
owner of these instruments, and not the origi- 
nator of the imposition. Probably she is 
merely the show-woman. In all likelihood she is 
placed there by some manufacturing firm, who 
make a good profit by palming off inferior piano- 
fortes on the credulous. 








CONCERTS. 





Passion Week has been musically signalised 
by few concerts of prominence, of which Mr. 
Henry Leslie’s Choir gave one—their third this 
season. It drew a large audience, and was in 
every respect admirable. The program comprised 
Gounod’s New Carol, “ Bethlehem,” Beethoven's 
Mass in C, soli parts by Mdme. Lemmens-Sher- 
rington. Mdme. Sainton-Dolby, Mr. W. H. Cum- 
mings, and Mr. J. G. Patey ; a scene at the Gates 
of Nain, from the oratorio, ‘“‘ Immanuel,’ by Henry 
Leslie, including the choral recitative, ‘‘ The hour 
iscoming,” the Widow's Lament, “I am bereaved,” 
the funeral march with chorus, “He shall rest 
in peace,” the miracle, the song of the widow's 
son, “ The Lord hath chastened me,” and the 
chorus, “A great prophet has risen,” in which 
Mdme. Sainton-Dolby, and Mr. J. G. Patey took 
part; the quartet, “ Take heed, watch, and pray,” 
from the same oratorio, sung by Mdme. Lemmens- 
Sherrington, Mdme. Sainton-Dolby, Mr. W. H, 
Cummings, and Mr. J. G. Patey; Gounod’s new 
psalm, “ By Babylon’s wave ;” “Let the bright 





Seraphim,” by Hindel ; the unaccompanied 
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anthems, “‘ Thou, Lord, our Refuge,” “‘ Above all 
praise, Mendelssohn ; “ In native worth” (‘ Crea. 
tion”), by Mr. W. H. Cummings; and the chorus 
“ Viaticum,” “ Pignus future,’’ (Litany in B flat), 
Mozart. Of these the chiefsuccess was atttributable 
to “ Bethlehem,” which was vociferously applauded 
and encored. Beethoven’s Mass was the more 
welcome that it is strange to our audiences; it 
derived especial advantage from the excellent 
manner in which it was sung, and from the 
efficiency of the orchestra. There is much forcible 
effect in the scene from Mr. Leslie’s oratorio, 
and nothing of this was lost in the singing. 
Both Mdme. Sainton and Mr. Patey acquitted 
themselves in their best style, and the following 
quartet also told well. Three madrigals which 
gained the prizes of the Bristol Society last year 
will be done at the next concert. 

Mr. Ransford’s third and last concert took place 
on Tuesday under favourable auspices. The 
vocalists were Miss Louisa Pyne, Mdme. Lemmens- 
Sherrington, Miss Ransford, Miss Susan Galton, 
Mrs. Francis Talfourd, Mdme. Weiss, Miss Susan 
Pyne, Miss Poole, Mdme. Sainton Dolby, Mr. W. 
H. Cummings, Mr. Frank Elmore, Mr. Arthur 
Matthison, Mr. Wilbye Cooper, Mr. W. Harrison, 
Mr. W. H. Weiss, Mr. George Jefferys, and Mr. 
Ransford. The instrumentalists included Mr. 
Brinley Richards, Mr. R. Sydney Pratten, Mr. J. 
Balsir Chatterton, and Mr. John Thomas. As 
accompanyists were Mr. Chas. Salaman, Mr. M 
Watson and Mr. J. G. Callcott. The first compli- 
ment was paid to Dibdin, as interpreted by Miss 
_ Louisa Pyne and Mr. Ransford; the “ Say, little 
foolish fluttering thing,” by the former, and 
“Tom Tough” by the latter, were each encored. 
The third bis was awarded to Mr. Brinley Richards, 
who repeated his ‘‘ Recollections of Wales,” with 
which he had made so strong an impression at the 
first of these concerts—a success substantiated by 
this second expression of approval. For the encore 
he played “Ariel.” A duet for two harps was 
efficiently played by Messrs. Balsir Chatterton and 
John Thomas. We have heard Mr. Harrison in 
better voice. Miss Poole gained good opinions in 
the “ Bailiff's Daughter,” and Mdme. Sainton in a 
Scottish ballad. Altogether the concert was very 
successful, and reflected credit on its entrepreneur 
and everybody concerned. 


The first of Mdlle. Louisa van Noorden’s series of 
three soirées took place on Tuesday. The pro- 
gram, which was of ample proportions, brought in 
the services of the lady herself, Mdme. Elvira 
Behrens, Mr. Frank Elmore, Mr. Renwick Mr. P. 
E. Van Noorden and Herr Pollitzer. Miss Van 
Noorden besides contributing the “Casta Diva,’’ 
sang a composition made expressly for her by Mr. 
Berringer—“ Anne Hathaway,” rendering the 
same with much taste and delicacy. Mdme. Beh- 
rens lent efficient service. We are always glad to 
hear Mr. Frank Elmore. Mdlle. Van Noorden pro- 
mises good things for her next concert. 

The Rev. W. Sparrow Simpson, M.A., minor 
canon in St. Paul’s Cathedral and rector of St. 
Matthew, Friday-street, delivered the last series of 
three lectures, on Monday evening, at the London 
Institution, Finsbury-circus, on Cathedral Com- 
posers. The attendance on this, as on the previous 
occasions, was exceedingly numerous; indeed, even 
the lobby leading to the lecture hall was crowded. 
The lecture dealt with the English cathedral 
composers who have rendered themselves celebrated 
from the year 1547 to the present time, and 
described shortly and in a very interesting manner 
the peculiarities of the composers and the most 
notable incidents in their lives ; and by the way of 
allowing the audience to form opinions for them- 
selves the lecture was illustrated by selections from 
the several authors, which were admirably rendered 
by Messrs. Barnby, Henry Buckland (who con- 
ducted), Carter, Chaplin Henry, James Higgs, and 
F. Walker, and Masters James Brown, Thwaites, 
and Henry, and a select chorus of 25 voices chosen 
from the members of St. Paul’s Cathedral Sunday 
Evening Special Service Choir. The music was 
admirably rendered. The selection of musical 


illustrations was as follows :—King Henry VIII., 
died 1547, ‘*O Lord, the Maker of all things,” from 
the Hymn in the office for Compline, primer of 


King Henry VIII. (this anthem is now often 
ascribed to William Munday) ; Farrant, 1581, ‘‘ Lord, 
for thy tender mercy’s sake,” a prayer ; Tallis, 1585, 
“All people that on earth do dwell,” Psalm e.; 
Palestrina, 1594 (adapted by Dean Aldrich, 1710), 
‘We have heard with our ears, O God,’ Psalm 
xliv. ; Gibbons, 1652, ‘‘ Almighty and everlasting 
God,” Collect for third Sunday afrer the Epiphany ; 
Wise, 1687, ‘‘ Awake up my glory,” Psalm xlvii., v. 
9; Croft, 1727, God is gone up,” Psalm xlvii., v. 
5; Greene, 1755, ‘I will seek unto God,” Job v., 
v. 8-18; Boyce, 1779, ‘“* By the waters of Babylon,” 
Psalm cxxxvii.; Attwood, 1838, “Teach me, O 
Lord” (first movements), Psalm cexix., v. 83 ; Goss, 
living, ‘‘ Praise the Lord, O my soul,”’ Psalm exlvi., 
v. 1, &c. At the conclusion of the lecture the rey. 
gentleman was heartily applauded. 

Mr. Arthur Matthison gave his new and success- 
ful entertainment, “A month at Milan &c.,” at the 
Beaumont Institution, on Monday last to the 
evident gratification of all present. 





THEATRES. 





The Easter novelties are the chief theme of 
theatrical interest, and for them the theatre- 
going world waits. Meanwhile certain theatres 
take a breathing spell, and have fallen back on 
old favourites previous to devoting themselves 
in coming productions. Mr. Jefferson’s engage- 
ment has terminated at the Adelphi, and Mr. 
Toole resumed his dominion in “ Fire and Water.” 
The Princess’s has revived “ The Streets of 
London,”’ which in this case is a forestalment of 
Easter. The Strand has been playing for one or 
two benefits while Mr. Burnand’s burlesque is in 
rehearsal: the benefit of Miss Ada Swanborough 
last week being so successful as to have extended 
over two nights. The Haymarket hopes the best 
for Dr. Westland Marston’s new play, “ The 
Favourite of Fortune,” of which our Liverpool cor- 
respondent furnished some particulars last week. 
Miss Saville will play the heroine. A new 
comedy by that graceful writer, Mr. Leicester 
Buckingham, is to be done at the Olympic. The 
St. James’s, cleaving to the legitimate, brings 
out “Much Ado About Nothing.” M. Fechter 
maintains the ‘‘ Master of Ravenswood” at his 
establishment; and at the Prince of Wales's 
the bill is equally preserved. Mr. Watts 
Phillips is writing for the Surrey: his drama 
is entitled ‘‘ Theodora, Actress, and Empress.” 
The Adelphi continues to repeat the old joke that 
‘* La Belle Héléne”’ is shortly to be produced. We 
are promised a new company for Sadler’s Wells, 
consisting of Messrs. T. Swinbourne, G. Bel- 
more, Mrs. Poynter, Misses Ada Dyas, Hudspeth, 
Lizzie Willmore, Fanny Gwynne, Ada Harland, 
and Hetty Tracey. But this new company has 
foundnothing newer to open with than “ Belphegor” 
and the stale (oh, how stale!) “ Ivion.” Mr. E. 
T. Smith is enterprising, as usual. He announces 
“ Der Freischiitz” at Astley’s, and a new burlesque 
by Mr. Burnand on Boabdil el Chico, the last of 
the Moorish Kings. The opera will be supported 
by Masdames Haigh-Dyer and Leffler (Mrs. H. 
Harper), Messrs. Henry Haigh, Aynsley Cooke, 
George Honey, Lyall, and Potter; and the 
burlesque by Mesdames Rachel Sanger, Wilmot, 
Nellie Nesbitt, Louise Laidlaw, Sidney, Marian, 
Marriata, Gray, Stanley, Dumas, Kate Blandford, 





An amateur dramatic performance took place 
last week at the Penton Hall, Pentonville. The 
pieces were the “ Dead Heart” and the farce of 
“B. B.” Mr. Henry Esmond who was the 
principal figure in the performance is not withont 
some requisites for the stage and his conception 
of the characters was here and there graphic and 
true; but he has got much to learn and to unlearn. 
His declamation is defective and his pronunciation 
atrocious. He absolutely ignored the letter h 
throughout his whole performance. ‘‘ My’ead and 
my ’eart are dead’’—“I am in the ‘ands of the 
republicans.” Then we had “the dungeons and 
‘oles of the Bustile”’—“ The ’ole (whole) of my 
life,” &c. &c. By far the best piece of acting was 
that of Mr. Edward Boulton as the Abbé Latour. 
It was easy and well sustained throughout. Miss 
Austin gave an interesting sketch of the heroine, 
Catherine Duval, afterwards Countess St. Valerie, 
and Mr. W.S. Johnson was grotesquely amusing 
as Toupets, the buffoon of the piece. Considering 
the smallness of the room much credit is due to 
management for the scenery and appointments of 
apiece requiring such elaborate stage arrange- 
ments. 





THE EPISCOPAL PALACE, 
GLOUCESTER. 





His Lordship the Bishop of Gloucester has mani- 
fested his good feeling and interest in the cause of 
sacred music by issuing invitations to a numerous 
and fashionable assembly for a grand concert to be 
held in the large Hall of his beautiful palace. The 
concert came off on Thursday evening the 15th inst, 
and it was devoted to a performance of the well- 
known oratorio of Herr Schachner given some time 
ago with great success at Exeter Hall, and again at 
the last Worcester Festival. 

The solos and concerted music were shared 
between some of the distinguished amateurs and 
some professional vocalists. There was a small but 
thoroughly efficient band, a chorus excellently well 
trained, the whole under the experienced guidance 
of the composer himself. Good and careful rehear- 
sals had created a good feeling for the work; it was 
performed con amore, and the elegant and brilliant 
audience, consisting of the élite of the country, testi- 
fied their approbation and delight by the most 
marked attention and repeated manifestations of 
applause. 

The oratorio of ‘ Israel's Return from Babylon" 
has, like the “ Elijah” of Mendelssohn, undergone 
great revision and received many and striking 
additions. It is written throughout in the great 
school—the real style of oratorio—and stands out 
as au example of a school from which many of our 
modern composers are too happy to escape. The 
composer has met the exigencies of his position with 
truth, honour and credit, and matured experience 
has rendered the work as perfect as can imagined. 
At the conclusion of the oratorio the Bishop of 
Gloucester addressed the composer in a short but 
highly complimentary speech thanking him for the 
great musical treat all present had enjoyed, to 
which Herr Schachner responded, and the remain- 
ing portion of the evening was spent in the more 
mundane, but not less gratifying, pleasures afforded 
by the hospitalities of his lordship and his lady. 





PROVINCIAL. 








and Caroline Parkes, with Messrs. E. Garden, W. 
Templeton, Milano, and George Honey. Lastly, 
the New Royalty will be opened by Miss M. 
Oliver. 

A benefit performance at the Haymarket for 
a clergyman’s widow and family was successfully 
carried off. It introduced aconcert sung after the 
“School for Scandal,” in which Mdme. Baxter, 
Miss Poole, Mdlle. Rita Favanti, Mdme. Lancia, 
Mr. Perren and Mr. George Harrison assisted. 
Malle. Favanti charmed in “‘ Non piu mesta.” “ Ici 





Mr. and Mrs Howard Paul are in Liverpool, per- 
forming the “ Ripples on the Lake.” 


A contemporary says that the master of the 
coroporation schools at Liverpool has been solemnly 
denounced by the ex-mayor and another town coun- 
cillor, for allowing one of the boys to sing a comic 
song in a schoolboy entertainment. The authorities 
of the same town not long ago forbade the singing 
of Shield’s * Wolf” in the town hall, on the ground 





on parle Francais” was the concluding piece. 








that it would encourage burglary. 
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FRANCE, 





Panis, March 27th. 

Stormy weather; wind, violent; bar. ‘‘ change;” 
is my latest bulletin from the Opéra. In my last 
letter I told you of the scandal which took place at 
the performance of “ La Juive"” a few days back, 
and hinted at the personal demonstration against 
M. Perrin raised by the subscribers and habitués of 
the theatre. The ill feeling shown on that evening 
was not confined to the people before the curtain, 
and there were insurgents in the camp as well. 
Some time back I mentioned the dissatisfaction of 
the members of the orchestra, caused by the 
miserably low salary they received for their hard 
work. I told you that they drow up a very well- 
written and moderate memoir praying for an increase 
of remuneration, and that this appeal was useless, 
and they were sent about their business: ‘ Take it 
or leave it alone" being about the senfiment of the 
reply. Next came a curious phase in the history of 
orchestral playing, which is, I think, unequalled. 
One night every one was zealous and played the five 
acts of “‘ Les Huguenots"’ fortissimo ; two days after 
the entire band seemed to be suffering—the wind 
instruments from disease of the chest, and the 
strings from general debility; and nothing louder 
than a piano could be noticed even in the most 
dashing parts of ‘* Guillaume Tell.” This lasted for 
some time, and at length an announcement was 
made that the sum of 16,000 francs (£640) per an- 
num would be accorded for the purpose of raising 
the salaries of some ninety-five or ninety-six artists. 
This attempt at conciliation did not succeed, and 
was answered by a letter to the Ministre, signed by 
the whole body, refusing the subvention as insuf- 
ficient, and stating that each of the members of the 
orchestra considered that he had “liberty of action" 
and might go when he pleased. Just then arrived 
the Mathieu affair 2 propos of “ La Juive,” and in 
which the management was greatly to blame. 
The disgraceful scene which took place was 
the “last drop of water;"' the next morning 
Marechal Vaillant, M. de Comte Baciocchi and M. 
Camille Doucet waited on the Emperor, and 
on the 22nd inst. a décret was published in the 
Moniteur, containing six articles, to this effect :— 

From the 15th of April next the Opéra will cease to 
be attached to the Maison de ]'Empereur, and will 
be handed over to a manager who will carry on the 
speculation at his own will, He will be be bound to 
observe certain regulations, and must furnish as a 
guarantee the sum of 500,000 francs. The usual 
Btate Subvention will be restored, and an additional 
sum of 100,000 francs per annum will be given from 
the Civil List; but this sum will be placed to the 
manager's credit at the Caisse des Dépéts et Con- 
signations during the first five years, so as to raise 
his guarantee to a million frances, which will be re- 
turned to him at the end of his direction. Article 
4 is a bitter pill to swallow. It sets forth that all 
the engagements contracted with the artists are to 
be carried out to the letter. Capital for the artists, 
but ruin to the impresario! Article 5 is good and 
right. The ‘‘ Caigse des Pensions” is to be con- 
tinued, and no new system to be introduced into its 
arrangements without ministerial sanction. The 
reason for this change is stated in the following pas- 
sage of the preamble of the Decree :—‘ Considering 
that in the interest of Art the management of the 
Opéra is worthy of our High Protection, but that 
this protection can only be accorded through the 
medium of our Imperial Civil List; considering that 
the management of a theatre, even of the highest 
order, involves the discussion of a great number of 
questions of a ‘purely commercial and industrial 
character,’ hardly suited to the habits and dignity of 
a public administration, we have decreed,” &c. 

Of course all the Monday feuilletons have their 
pay on the subject, and it is warmly discussed in all 
musical circles. The prevailing idea is that it is the 
wisest measure that could have been adopted for 
both theatre and public. When the Opera was first 
attached to the Emperor's Household it was in a 
ruinous condition: no repertoire, no money, & 
shocking deficit every year that the subvention 
could pot make good, and it was a work of charity 





on the part of the Head of the Government to take 
it under his special protection. All this is now 
changed: the speculation pays, and there is no 
longer any reason why M. Gueymard’s cold or Mdlle. 
Fonta's corn should be the subject of a ministerial 
despatch. Abuses have crept in ; the administrateurs 
knowing that whatever occurred they were sure of 
finding the treasury open at the end of the 
month, were getting lazy and careless, and after all 
there will be plenty to do “more suited to the habits 
and dignity of a public administration” than to 
interfere in continual squabbles between the 
manager and his pensionnaires. Everything has 
been done to put the opera on a proper footing ; 
and has been pecuniarily successful. With regard 
to Art that is another affair altogether. But govern- 
ment is not to blame for that. When the Con- 
servatoire is properly managed, and a smaller 
number of pupils with a greater amount of talent 
sent out, we shall have tenori and soprani and 
bassi enough to meet all demands. As it is we have 
six people to do the work of one. Melted down and 
well mixed the six might make one man of talent; 
but taken individually—ah/! mon pauvre ami! One 
has a good voice but sings comme un huitre; another 
sings well but has no voice; another has neither 
voice nor talent but holds his place because he is 
well ‘‘au ministére;” and so on. Get a good 
manager, and a fair modification of Art. 4 and you'll 
soon see the difference. The new impresario is 
not yet announced, but the most likely candidates 
are MM. Emile Perrin, M. Carvalho and M. Veron. 
More than forty applications have been received. 

At the Italiens we have had ‘* Marta” with Madlles. 
Vitali and Grossi; MM. Graziani and (for the first 
time) Fraschini. The audience was at first chilly; 
but the ‘ Last Rose" by Malle. Vitali, the “* Da quel 
di” by Fraschini, the “ Beer song” and the excellent 
execution of the finale to Act III. worked the hearers 
up to the proper pitch of enthusiasm. The theatre 
is still subject to an eruption of ballet from time to 
time: ‘La Fidanzata Valacca” is the title of the 
last attack, MM. Nuitter and St. Leon are the 
authors of the scenario, and the music is due to 
MM. Graziani and Mattiozzi. Doanovato and 
Yolande are about to be married when the Prince 
(a sort of Don Juan) makes his appearance, much to 
the grief of the bridegroom, who to prevent his seeing 
Yolande tells him that she is very ugly and so on. 
The Prince won't believe him, finds out the hiding 
place of the bride and makes love to her ; Doanovato 
is led a dreadful life while looking after his love, but 
the Prince relents and turns his attention to another 
beauty. Mdlle. Urban was a very pretty Yolande; 
MM. Gredelue and Mérante were Doanovato and the 
Prince. The music is elegant and the mise-en-scdne 
well arranged, 

No change at the Opéra Comique. M. Flotow’s 
new opera is getting on rapidly, and Gounod’s 
charming work, ‘La Colombe,” will be given in 
about a fortnight. At the Lyrique “ Don Juan” 
and ‘Les Joyeuses Comméres” are nearly ready. 
‘* La Fiancée d’Abydos” has been replaced on the 
bills, and met with fair success. Mdlle. Daram, a 
young and yery promising artiste, taking the part 
originally sustained by Mdme. Carvalho. 

M. Clapisson, one of our good composers, Membre 
de l'Institut, Professor of Harmony at the Conser- 
yatoire, and Curator of the Collection of Ancient 
Musical Instruments, died quite suddenly last week 
at the early age of fifty-eight. The deceased gentle- 
man was born at Naples in 1808, He was a pupil of 
Habeneck for the violin, and studied composition 
under Reicha, After writing many successful 
ballads he gave “‘ La Figurante,” his first essay in 
dramatic music, at the Opéra Comique, in 1838. 
This was successful; and was followed by “La 
Symphonie" (1839), ‘‘ La Perruche” (great success, 
1840), at the same theatre. His four or five next 
operas call for no particular mention ; but three acts 
at the Opéra Comique, ‘Gibby la Cornemuse” 
(1846), rank among the best of his productions. 
“ Jeanne la Folle,” opera (1848), suffered from the 
unguiet spirit of the time; and the “ Mystres 
d’ Udolphe" (1852), also proved unsuccessful. “ La 
Promise,” at the Lyrique (1854), with Mdme. Cabel, 
aud “La Fanchonette,” with Mdme. Carvalho, at 





the same theatre, in 1856, were very successful; but 
not so ‘‘ Margot” (1857). In 1858 M. Clapisson re. 
turned to the Opéra Comique, and wrote “ Les Trois 
Nicolas” for the début of Montaubry. His last 
work produced was ‘‘ Madame Grégoire,” at the 
Lyrique, in 1861; but I hear of an unpublished 
opera, entirely finished, entitled, “Le Baron 
Trenck,” libretto by M. Henri Trianon. M. Clapisson 
was Chevalier de la Legion d’Honneur since 1847, 
and was named Membre de I'Institut in 1854, vice 
Halévy appointed to the post of Sécrétaire perpetuel. 
He was an enraged amateur of old musical instru- 
ments, and possessed the finest private collection 
existing. The want of such a museum at the Con- 
servatoire had long been felt, and about three years 
ago negotiations were entered into with M. Clapisson, 
and the result was, that for 30,000 francs, the post 
of curator at a salary of 3,400f. a year, and an 
apartment, the whole of this fine collection became 
the property of the State, and was placed in a room 
built specially for the purpose. Poor Clapisson did 
not long enjoy his new position; but I believe a 
portion of his salary will be continued as a pension 
to his widow. Of course people are already curious 
as to his probable successor at the Institut. The 
Section de Musique will, it is said, present Gounod 
and David ex equo, and in the second line Bazin 
and Massé. 

I have many concerts to notice, but must leave 
them until the end of the season, and give you an 
account en bloc, merely noticing one of the best, that 
of M. Georges Pfeiffer, which took place last night. 
M. Pfeiffer is a talented composer as well as a great 
executant; ‘and his overture to ‘Le Cid,” a con- 
certo for piano, and a symphony in D, were much 
admired. Mdme. Marie Damoreau was the canta- 
trice; M. Pasdeloup conducted. 

At the Odéon, M. Augier’s ‘‘ Contagion” ig 
spreading rapidly. I will send it you next week. 








AMERICA. 





New Yorx, March 10, 1866. 

The Weekly Review says that the revival of “ La 
Favorita” was the occasion of the introduction of a 
new singer, Mdlle. Carmelina Poch, a Spanish 
lady who has been lately singing in the principal 
cities of South America. Mdlle. Poch appeared in 
the réle of Leonore, which Donizetti wrote “for 
Mdme. Stolz of the French Opera, for which “ La 
Favorita” was composed. The débutante made a 
very favourable impression upon the audience, 
and met with a decided success. She possesses 
a fine and strong mezzo-soprano, the lower re- 
gister of which, however is wanting in fulness 
and seems not to be fully cultivated. Her method 
is good, although it occasionally seemed to us 
that she took breath oftener than was necessary. 
As to her execution we cannot judge from this réle 
whether she has got much of it or not. She 
seemed to anxiously avoid the smallest fioritura, 
the shortest trill; most likely she will give us soon 
an opportunity to judge of this part of her 
cultivation as a singer, in a part which is moro 
fitted for such a display. Her acting was quiet 
and dignified, yet not cold. In one word she gave 
a highly creditable illustration of one of the 
greatest réles of the French Grand Opera. 

As to the other parts, we must mention Signor 
Bellini as making a very good impression with 
that of the King. Signor Irfre has not sufficient 
voice and dramatic power to do full justice to the 
tenor part. The same may also be said of Signor 
Antonucci in the réle of the Priest. There were 
very few musical entertainments during the week 
with the exception of the opera, and we can plainly 
perceive that the end of the season is slowly ap- 
proaching. 

Briareus, we are tcld by mythology, had a 
thousand arms. If this is the truth, we are very 
glad that he did not exist in the times of modern 
piano playing, as we should in that case perhaps 
be subjected to the fortune of hearing him per- 
form on the “ harp of a thousand strings,” or on 
two hundred and fifty pianos of a New York piano 





firm. Qld Briareus would indeed have been a0 
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excellent man for a “special artist” of a New 
York piano house, but since he is not to be found, 
not even at Barnum’s, we have to be more 
moderate in our pretensions, and have to be 
satisfied with sixty-four hands instead of two 
thousand; and indeed we were more than satis- 
fied with the performances at Irving Hall last 
Saturday night, when thirty-two large and small 
children, from the age of forty down to eleven 
years, performed the last movement of the Sonata 
pathetique and the overture of “ Titus,” on sixteen 
square pianos, kindly furnished for the occasion 
by Mr. Albert Weber, the well-knowu piano 
manufacturer. 

The concert was announced by the “ National 
Conservatory of Music,” an institution heretofore 
mentioned in these columns, and it afforded the 
pupils, and some more advanced ladies and gentle- 
men who had “ kindly volunteered their services,” 
anexcellent opportunity of showing off the qualities 
of Mr. Weber's piano. What other object was con- 
nected with the concert we do not know, but it was 
certainly not a monetary matter, although the 
hall wae crammed, and the entrepreneurs must 
have reaped a rich harvest. Signora Bina di 
Rossi sang very badly, but of the gentlemen who 
assisted, we only need mention Messrs. Massi 
miliani, Antonucci, Schreiber, Edward and Henry 
Mollenhauer, in order to convince our readers that 
the entertainment was of a supcrior character. 
About the piano performances we do not care to 
speak critically. 

The opera suffered from the bad weather, but 
the performance of the “ Africaine” on Tuesday 
last was exceedingly well attended. One Signor 
Sarti made his appearance as Don Pasquale, and 
probably will make his disappearance without 
delay. With the exception of the attempts at 
murder perpetrated by this gentleman in an off- 
hand way Donizetti was well taken care of, and 
Madlle. Bosisio as well as Signori Irfre and Bellini 
were excellent. Bellini especially excelled, not 
only by his first Romanza but also throughout 
the opera by his acting. Without overacting 
(which sometimes is his error) he created a great 
deal of merriment in the scenes with Don Pasquale. 

The “Star of the North” was performed last 
night at the Academy with good success. It is 
splendidly put on the stage, but the lateness of 
the hour prevents us from speaking about it more 
particularly, On Tuesday next the “ Africaine” 
will be performed for the benefit of that most 
valuable artist, Mdme. Carozzi Zucchi, and to-day 
at the matinée Signorina Poch, who made a 
decided hit as Leonora in “ La-Favorita,” will 
appear for the last time. The opportunity of 
listening to so gifted an artist as this young 
lady will undoubtedly attract crowds of ladies to 
the Academy to-day. 
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MUSICAL REPORTING, 
Lerrer II, 








To the Editor of The Orchestra. 

Sm,—Your general readers will no doubt de- 
cide that contributions to a musical paper ought 
to be universally interesting, and not addressed 
merely to the intelligence of professors, reporters, 
critics, and artists. And they would gladly hail 
an abstinence from all professional quarrels, re- 
porters’ differences, and everything bordering on 
vulgarity, ill-nature, envy and abuse. I do not 
seek to disturb this decision, nor do I question 
the spirit which led to it; aud I believe you 
watch over it and do all you can to preserve it. 
As an assistant in this good deed, and one de- 
sirous of reprobating the spirit of fault-finding in 
intemperate language—of denouncing the habit 
of admiration without reason, and abuse without 
defence—the making an idol of one and a horror 
of another—I venture to call your readers’ atten- 
tion to a few more excerpta from the pages of your 
critical contemporary in order that they may see 
what has been going on in the musical reporting 
World for the last twenty years, and feel how 
necessary as well as meritorious are your efforts 








to expose this line of action and, if possible, put a 
stop to it. Painful is the task, and painful must 
be the perusal. I know I have not the sympathy 
of your readers, for who can approve such a sad 
misuse of power? If there had been reformation 
—if this kind of writing was only the legacy of 
early days I should be the last person to seek to 
recal attention to it. But the disease is epidemic, 
endemic, intermittent, periodical, and may appear 
at any moment: and nothing short of isolating 
it—viewing and considering it in a mass—so that 
its destructive and hideous ravages on the tastes 
and feelings of the musical community may be 
thoroughly conceived and dwelt upon—can lead 
to its eradication and total disappearance. 

Tee Editor of The Musical World is no stranger 
to the disadvantages of ungentlemanly conduct 
displayed in the pages of a periodical. In his 
leader he observes— 

“The tone of this journal in all its departments 
will be in some degree modified. Independent 
opinion may be better enforced by calm and gene- 
ral discussion than by violent language and direct 
personal remarks. We shall endeavour, while 
encouraging all controversies likely to interest the 
public, to eschew such as cannot be entertained 
without the manifestation of party feeling or 
private animosities. We shall aim at so conduct- 
ing our argument as not to shock our readers by 
coarse invective, or offend our adversaries by un- 
seemly vehemence. We freely confess our faults, 
and will not deny that strong personal motives 
have frequently engaged us in disputes of which 
both the matter and the manner were wholly at 
variance with the duty we are so proud to owe to 
our subscribers and the public.” 

Here is clearly the pledge of self-oblation—the 
promise of the practice of a new virtue. Alas! it 
is all mere pulpit; at the end of the article he 
nails his old colours to the mast, and concludes 
thus :— 

«Therefore Master Jenkins Greeneyeson—for the 
last time we deface our columns with your name. 
Rail on—rail on—write on—and do your worst. 
From us you will henceforth be answered by a 
smile of mingled pity and contempt. We feel 
ourselves above you. You are of the Post!”* * * 

(Signed) J. W. D. 
The very clever and kindly hearted gentleman 
thus abused afterwards became the wmusical 
Editor of The Morning Chronicle. This event is 
chronicled in these words 

“We must congratulate the proprietors of The 
Morning Chronicle on their recent acquisition of a 
musical critic of the first water. It was for many 
years a complaint that the articles in that journal 
were written by a person who understood the 
subject. Their moderate and gentlemanly tone 
was allagainstthem. It is plain to be unprejudiced 
a critic should have no previous information. 
Thus protected from bias his observations are sure 
to be fair. The late critic had an unhappy 
amount of learning which led him into preference 
for the good. Not so his successor. He enters 
a concert-room with a delicious ignorance of every- 
thing—remains with a beautiful comprehension 
of nothing that is going on—and departs with an 
equal quantity of regard for good, bad, and in- 
different, &c. &c. Onthe whole The Morning 
Chronicle is in a fair way of losing its reputation 
as a musical paper, altogether—which doubtless 
was the object of the proprietors in engaging the 
present critic. They could not have well pitched 
upon one more extirely innocent of everything 
that relatts to the art of music.” 

This article is headed “ from a correspondent,” 
and signed “M.B.” ‘The spirit and style of 
course reveal the writer. But to proceed— 

“The critique in to-day’s Morning Chronicle is 
written neither by a musician, a man of letters, 
nor a critic of feeling, but by one who is the 
exact reverse of all these. No one but Jenkins 
can have written so absurd an essay. ‘There is 
all the musical ignorance, all the slovenly English, 
all the want of logic, all the vulgar effrontery, all 
the verbal splutter, all the affectation of know. 
ledge unpossessed, and all the citations of booke 
unread and unreadable that distinguished the 
writings of Jenkins when of yore he was the sore 
place of your wonderfully improved contemporary 
the Morning Post. This is he that will cringe tc 
one, bully another, malign a third, and put a bold 
face upon the matter. This is Jenkins who in the 








defunct —— wrote so indecorously that many of 
his brother seribes forsook the paper. This ir 
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Jenkins—erst the football which the Musica- 
World and the Musical Examiner (Mr. J. W. Davi 
son’s two papers) were wont to kick about, from 
one to the other, for the amusement of their 
readers, &c. * * * He has driven away all 
the musical readers of the Britannia and the 
Illustrated News. He is now striving his lustiest 
toundo the musical reputation of the Morning 
Chronicle. This is Jenkins! None but himself 
can be his like—he is unparalleled among bad 
critics, as the worst of the very worst. * * * 
Nature made but a Midas of him, and he cannot 
help himself out of his Midas-ship. 

- * * « 


“A column and a half of bed criticism, worse 
English, incorrect historical memoranda, and 
trite platitudes. Nothing but dreary notice in 
which the writer's (Jenkins) non-acquaintance 
with his subject is beautifully enforced * * * 
monstrous from its prejudiced non-adherence to 
truth * * * Though he may not know the 
difference between a drum-stick and the chord of 
the seventh, * * * 

* He wrote &c. &c. All this could not have 
been effected without a considerable amount of 
brass. The latter quality I believe you do not 
refuse him, but I want to show you that brass is 
not his whole stock in trade. ‘I'he critic of the 
Morning Chronicle is a complete Jack Humphries 
in his way. 

* Py * ~ * 

The brass of such a saltimbanque as Jenkins. If 
Jenkins has said it, he has uttered out of print 
what he is constantly in the habit of uttering in 


print—an untruth. Ed. M. W. 
* * * * 


“He is undermining the respectability of the 
—— and the—— Such a manifestation of special 
incompetency was never put forth before by a 
morning paper. * * * Unanimous disgust 
was accompanied by unanimous astonishment 
that a respectable paper should have allowed 
such a farrago of nonsense to appear in its 
columns.” 


Such was criticism, as it was called, in the Musical 
World—fair, reasonable, and temperate remarks 
on the writings of a gentleman against whom not a 
word of doubt or suspicion can be said with any 
truth during a Jong and distinguished course asa 
journalist! Of course none of this correspondence 
and editorial remark was intended to injure 
the musical editor of The Morning Chronicle, or to 
hurt him in his profession, or lower him in the 
esteem of the public asa public writer! Charges 
of never speaking the truth, never writing the 
truth are in the pages of The Musical World no 
reflection or personal character, no attack on 
moral conduct! Now, Sir, may I ask who is Mr, 
J. W. Davison that undertakes this public duty, 
as I presume he would call it, of calumniating and 
disparaging another reporter in this scandalous 
and indecent manner? He admits he has so 
offended, and goes on in the same tone and style, 
I have no desire to cramp observations upon writers 
before the public ; if their article be fairly open to 
exposure and ridicule they are without protection, 
and they, least of all, cannot expect to enjoy a 
monopoly of the arms they put on and warin. But 
the belligerent must come into open field fairly 
and honestly; the strife must be one not of 
mischief and malevolence ; and malice and hatred 
can have no placein the ring. Every one who 
enjoys the friendship of this much slandered 
gentleman well knows that all these charges are 
false, and from the tone in which they are 
advanced it would be difficult to suggest that they 
are other than scandalous, malicious, and 
defamatory libels. If such writings, mis-called 
criticism, be continued, to talk of the integrity 


of the musical press is a wicked perversion of. 


terms. And it must inevitably lead to a condition 
of lawlessness in public remark, because it has been 
held in the celebrated case of Williams v. Giffard 
where an author is in the habit of indulging in 
licentious criticism he puts himself out of the 
pale of protection; and when seeking the aid of 
the law to restrain the aggressor against himself 
he finds his own disgraceful writings read to 
court and jury, the question is asked “ With 
what face can you ask for damages for an offence 
of which you yourself have been guilty for so 


many years.”—I am Sir, your obedient servant, 


Historicvus, 
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The WEEKLY MEETING will be held in Sr, MARTIN’s 
Haut upon THURSDAY EVENING. 
Commencing at Half-past Eight and terminating at 
Ten o'clock, 

Subscription.—Honorary Members: One GUINEA per 
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particularly requested to do so immediately. 
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LONDON, SATURDAY, MARCH 31, 1866. 


Alfred Jaéll is in Lyons. 








Malle. Tietjens has again been to Cologne. 





Fr]. Tellheim has made a five years’ engagement 
with the opera Vienna. 





Mr. Charles Adams has renewed his engage- 
ment at the opera Berlin. 





Mdme. Schumann has been well received in 
Paris. 





Ferdinand Laub has accepted a professorship in 
the Moscow Conservatory. 





Hans von Bilow has been giving good concerts 
in the Rhine-land. 














The Brothers Miiller have gone from Paris to 
Basle. 





The pianist, Frl. Auguste Kolar from Prague 
has taken up her abode in Vienna. 





Malle. Artét has finished her Berlin engage- 
ment. 





The Italian publishers Giudici e Strada have 
acquired Petrella’s opera, “ Catherine Howard.” 





Miss Virginia Gabriel has been engaged on a 
new operetta, “ Clipt Wings,” now nigh ready for 
production. 

Meyerbeer’s bust has been placed in the 
greenroom of the Grand Opéra opposite that of 
Halévy. 





The Lilliputian republic of San Marino wishes 
to have the luxury of French opera, and even as- 
pires to bring out unpublished works, 





Mdme. Lind-Goldschmidt goes to Hamburg at 
the end of May for two concerts, one secular and 
one sacred. M. Otto Goldschmidt will conduct. 


Professor Morley is about to give to the world 
his experiences as a dramatic critic, under the 
title of “ Journal of a Playgoer.” 





We understand the “ Africaine”’ will be revived 
in English guise on the other side of the river. 
The Surrey theatre is mentioned as the cradle of 
this second birth. 





Mr. Brinley Richards has gone to Paris for a 
few days, being summoned to decide in a matter 
of difficulty between two publishing firms, each of 
whom claims certain compositions of his. 





Mr. Arthur Matthison, our good tenor, has 
accepted a lucrative engagement for the United 
States. He joins a party for dramatic opera. 
‘‘ Lurline”’ will be in the repertory, but served as 
a pot-pourri, including even the Mabel Waltz and, 
we believe, ‘‘ Ka-foozle-um.” 





Mdlle. Patti has received a quatrain enclosed 
in the middle of a bouquet thrown to her on the 
stage in Paris. The verse, which is in Spanish, 
runs thus :—“ Paris which admires the song of thy 
voice; Paris which rewards all merit; this great 
people which adores thee; offers thee to-day the 
crown reserved for genius.” 





We are authorised by Mdme. Vinning to state 
that the use of her name in the following adver- 
tisement is entirely without her sanction : 
| ty IS SO UNCOMMONLY SHY. _ By 

Jnussiz Kissmenor. Also, [I DO NOT MEAN TO 
TELL. Sung vy Louisa Vinning. Ladies’ Drawing-room Comic 


Songs, 16 stamps each.—Published by 8. Wilcocke, 79, Oxford- 
street, W. 


And that she knows nothing whatever of the song 
in question. 





We observe that the benefit concert of Mr. 
Austin, the ticket agent at St. James’s Hall, is to 
take place next week, and that a number of good 
artists have lent their services. The known 
courtesy of Mr. Austin and his readiness to oblige 
everyone with whom he comes in contact, have 
been recognised by the many professional friends 
who have come out in his behalf. We wish him 
all success. 





A very necessary provision for musical engage- 
ments, in view of the short notice frequently 
allowed concert entrepreneurs for the getting-up 
of artistic parties, has been arranged by several 
of our artists, who have formed among them- 
selves a kind of ready-made association. The 
party includes Miss Louisa Van Noorden, Mdme. 
Elvira Behrens, Mr. Frank Elmore, Mr. Renwick, 
and Mr. Hargitt as conductor. This party is 
always open to an engagement. 


It takes a good deal of exertion to make a joke 
in German, but it is to be done after a week or 
ten days’ labour. In France, on the contrary, a 
joke is easily knocked off, though there is little in 
it. Here is one which amuses the readers of La 
Gazette Artistique:—M. Giletenccour maintains 
that Frédéric Lemaitre is a cold actor and makes 
no impression on him at all. “What!” says a 
friend; ‘doesn’t he move you in ‘ Trente ans?’” 
—*‘‘l’ve never seen him in ‘ Trente ans.’ ””—“ Well 
then in ‘Ruy Blas?”—*TI’ve never seen him in 
‘Ruy Blas.’ ”—“ And what have you seen him 
in ?”’—* Well I saw him yesterday in a cab and he 
made no impression on me at all.” 





Lately to the “ Responsible Editor” of a Vien- 
nese journal came a certain lady-artist with a 
complaint about a critique on her singing. She 
was very civil, and at the end of her visit handed 
the editor her carte de visite in an envelopo, 
After she was gone the journalist found wrapped 
round the carte a five-florin note on the Austrian 
National Bank. Now the critic was honest, and 
the note wandered back to the lady, and a little 
paragraph in the paper narrated the circumstance, 
“We hope,” said the editor in conclusion, “ that the 
réles which this lady has to play may be more 
worthily performed than that which she tried to 
confer on the critic.” A lesson this to some of 
our English journalists ! 

The New York Weekly Review says, while the 
Mexican question agitates the mind of the 
American people, and the sympathies of this 
country are not entirely with His Majesty the 
Emperor Maximilian, the business connection 
between the two countries seems to increase, and 
especially the piano trade seems to take a new 
impetus. Thus we learn that a piano has been 
ordered for Her Majesty the Empress from the 
highly reputed firm of George Steck & Co., and it 
will leave for the halls of the Montezumas, vii 
Vera Cruz, towards the end of this month. This 
is an exceedingly flattering testimonial to New 
York piano manufacture and Messrs. Steck & Co, 
in particular, 





Passing before the Banque a French author was 
stopped by a respectable artisan, “ Monsieur,” 
said the man, humbly, ‘‘ some one has spit on your 
back: suffer me to dry your coat which will be 
spoilt;’’ and he rubbed assiduously away between 
the author’s shoulders. The latter overwhelmed 
him with thanks and moved away ; then, bethink- 
ing himself a moment, turned into a tobacconist’s 
and enquired if there were any traces of saliva on 
his coat. The tradesman replied in the negative. 
M. X. clapped his hands to his pockets and found 
he had been robbed of his handkerchief, porte- 
monnaie, and a MS. of 500 pages .which he had 
written for the Thédtre Francaise, and which the 
thief had evidently taken for valuable property, 
being so near the Banque. 





On the trial Ryan v. Wood our good friend the 
Weekly Review of New York has the following 
remarks: ‘‘ We think that the defendant probably 
had instructed his solicitor to lose the case, as the 
cross-examination on his part of Mr. Sims Reeves 
and other witnesses was conducted in the most 
frivolous and flippant manner, and the learned 
gentleman seemed to consider it his duty to do 
nothing but pay compliments to the high talent 
of the distinguished witnesses. He even said 
that his client ought to be found guilty, and 
he evidently was either playing a farce or was 
not a competent lawyer. It is manifest from the 
report that the case could have easily been won 
by the defendant, if anything else but this mock- 
trial had been held.” 





On Wednesday and Thursday last week the 
wardrobe and copyrights of the English Opera 
Company were sold by Messrs. Puttick and 





Simpson. The interesting portion of the second 
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day’s sale was in the disposal of works the Com- 
pany have acquired since their management. 
Their great investment, the English right and 
the Italian reversion of “ L’ Africaine,” went under 
the hammer for £350. The chorus and band parts 
of “ Helvellyn” were sold for £4 15s.; of “Love's 
Ransom” for £1 6s.; of ‘‘Ida” for £1 63.; of 
“ Constance” for 22s.; of the “ Bride of Song” for 
223.; of “ The River Sprite” for less. The total 
proceeds of the sale were £1220 2s. We believe 
Mdme. Jenny Bauer has bought the “ Africaine.” 





The following comes from the Rhine :—An 
eccentric old man some years ago died near Frank- 
fort, leaving a quantity of artistic curiosties—au- 
tographs, engravings, old works on music, &c, 
His property became scattered over the various 
curiosity shops. Recently a well known antiquary 
was visiting one of these with a musician in 
search of relics, and a note-book in MS. attracted 
the notice of the latter, who observed that the 
title page was gummed to the fly leaf. He advised 
his friend to purchase the book as a speculation, 
which being done and the gum dissolved they 
found to their delight that the book contained 
musical compositions and annotations by Carissi- 
mi, Stefani, Scarlatti, and other old and celebrated 
composers. Noticing further that many other 
pages were gummed they turned their search, and 
to their extreme satisfaction found the work full 
of Prussian bank notes of 25 and 50 thaler—suf- 
ficent indeed to repay their intresting search. 





According to the Temps the following tempting 
offer has been made by M. Paul Dupont, the 
manager of the Alcazar, of Marseilles, to Madlle, 
Theresa, the now celebrated diva of Paris:— 
20,000fr (£800) for her services for one month, or 
£40 per night, travelling and hotel expenses in 
the first hotel Marseilles paid; a carriage and 
pair with livery servants during her stay, illumi- 
nations in the hotel on the evening of her arrival; 
a serenade with torches; an official reception at 
the railway terminus and grand saloon of the ho- 
tel by the manager and staff of the Marseilles 
Alcazar; an entry into the city in a caleche drawn 
by four horses, which will be anounced beforehand 
by special affiches; a grand dinner the day after 
her arrival; the Alcazar to be brilliantly illumi- 
nated and decorated during her stay, and 200 
seats to be reserved for the élite of the Marseillaise 
society. Tempting as this offer is, Mdlle. 
Theresa has declined it, and the Temps asks 
“what more does she require—a salvo of twenty- 
one guns, the National Guards drawn up to re- 
ceive her, and the keys of the city presented to 
her on a silver dish ?” 





Mr. James A. Hewitt writes to Notes and Queries 
as follows:—My father has an original MS. 
copy of thirty-five Cantatas by Scarlatti, almost 
entirely in that great composer’s own hand- 
writing. This valuable MS. was formerly in the 
possession of Dr. Burney, who thus mentions it 
in his History of Music, vol. iv. p. 169 (London, 
1789, 4 vols. 4to) :— 

“Of this fertile musician’s cantatas I was 
so fortunate, when at Rome, as to purchase 
an original MS., containing thirty-five in his 
own handwriting that were cheifly composed 
at Tivoli, during a visit to Andrea Adami, 
Maestro di Capella to the Pope, and author 
of Osservazioni per ben regolare il Coro dei 
Cantori della Cap. Pontif., published at Rome 
1711. Each of these Cantatas is dated; b 
which we learn that he frequently produced one 
every day for several days together, and 
that the whole number was composed between 
the month of October, 1704, and March,* 1705.” 

Dr. Burney gives eight extracts from these 
cantatas, none of which, he says, to his know- 
ledge, have been before printed. In addition to 
the date, each cantata has the composer’s 
autograph : “ Aless. Scarlatti.” A MS. copy of the 





Y|is the Musical Standard. When the manuscript 


| 


“Oratorio di S. Gio. Battista, a 5, con i stromenti, 
del Signor Alessandro Stradella,” bears on the first 
page the autograph “ Chas. Burney, St. Martin's 
Street, Leicester Fields (this has been lined 
through, and underneath written, ‘Chelsea 
College, near’), London.” This oratorio (which is 
described by Burney at p. 105 of his 4th volume) 
is curious as being that which is generally believed | 
to have saved this charming composer's life for | 
some time, by its effects on the hearts of the first | 
assassins that were employed to murder him, at 
Rome, on the night of its performance. These 
very interesting MSS., as well as a copy of Gliick’s 
Iphigénie en Aulide, having Burney’s autograph 
in lead pencil, were bought by my father at a 
sale of Sotheby's for a few shillings. 











A German paper is responsible for the following 
naughty story :—‘‘ Mdlle. Patti has been unwell. 
Lately she was engaged to sing at a Russian 
princess's party for the honorarium of 5000 francs. 
A few days before the appointed evening the 
Princess received an apology on the score of Patti’, 
illness. Now wicked tongues relate that the 
Diva was incited to indisposition by her entre- 
preneur under the conviction that the Russian 
would raise herterms. Unfortunately the Princess 
forthwith applied to Mdme. Carvalho in her 
emergency, who accepted on the condition that 
she should receive the same terms as Adelina. 
But when the manager found that the mountain 
would not come to Mahomet, he counselled his 
charge to recover; so Patti wrote to the Princess 
announcing her convalescence. Imagine her 
delight at receiving the following note :— 
‘*Esteemed Mademioselle, I am so sorry not to 
have got your letter three hours earlier, as I have 
concluded an engagement with Mdme. Carvalho ; 
but I shall be delighted to see you—if not as 
artist at least as guest.” And Mdme. Carvalho 
appeared and charmed her audience. But the 
Patti did not accept the invitation. 


be Aloe ef of : fanne 
KETTLE AND POT. 





The Mrs. Harris of the musical press—the 
Musical Standard—an advertising speculation of Mr. 
Aurrep Wiiu1AmM Hammonp, the clever and in- 
dustrious disseminator of advertisements—had be- 
come discontented and ill-tempered. She was ina 
state of divoree—the College of Organists, judicially 
separated from her, had taken unto themselves 
another and better consort, and her ingenious and 
ingenuous mentor and guide, Mr. Joun Cowpny of 
Free Chant notoriety, had given notice to quit and 
left the premises. She was all anxiety—desolation 
staring her in the face—starvation from a dearth of 
clients and circulation. There remained her last 
and only chance—abuse of the Orchestra. Of this 
she has availed herself, and at once gains the 
respect and patronage of the Musical World. 

Mr. Hammonn’s mind is not perceptive, he is 
innocent of grasp of subject, his vocabulary is small, 
and his pen is without force. He detests all malice 
in heart, the insolence of ignorance, the vice of 
envy, the spirit of detraction, and above all whatever 
tends to personality and vulgarity. In demon- 
stration of the sincerity of his feelings and the 
truthfulness of his premises he singles out an 
educated gentleman as ‘‘ the poet to the profession,” 
and adopting the paulo-post-future tense asseverates 
the poet is on the point of doing that which he well 
knows and everybody well knows that gentleman is 
incapable of doing. The home for “silly rigmarole”’ 


appears in the compositors’ room, every mouth 
drops, there is not the ghost of a smile, and of all 
printers, say they, we are the most miserable. No 
doubt they are. Mr. Hammonp dislikes vulgarity— 
it is abhorrent to his nature, and therefore he 
christens his article ‘‘ Pot and Kettle,” prophetic 
certainly of its union with the Musical World, but 
in no wise sympathetic with the writer’s professed 
feelings, although possibly not at variance with his 
notions of genteel language. 





* The learned doctor is incorrect in this date ; the thirty-fifth \ 


is dated ‘ 7bre 24, 1705.” 


keeping a periodical, denies himself the gratification 
of giving a concert. Not even the prospect of a 
walk up Bond Street arm in arm with a talented 
tenor or a basso profondo could tempt him to such 
an impropriety. Press concerts he declares to be 
‘utterly indefensible.” No one ought to be con- 
demned—no one ever could be condemned for 
denouncing * the system of critics giving concerts.” 
With Mr. Hammonp, our only crime lies in the use 
of four words:—cockroach, blackbeetle, worm and 
obscure abomination. He now finds himself patron- 
ised by the Editor of the Mrsical World—the in- 
ventor of Press-concerts in London, and for a long 
time their staunch advocate and support. Mr. Haw- 
MOND may, for once, be of service to music—he may 
open the eyes of his new friend to the glaring im- 
propriety he feels so sensitively himself, and Sav 
may yet be found among the Prophets. But we look 
forward to a great change in Mr. Hammonp’s notions 
—as to the application of terms—the fear of inflict- 
ing pain—the shame of committing a wrong—for if 
Mr. Hammonp is of opinion £50 is not too much for 
cockroach, £75 for blackbeetle, £75 for worm, and 
£100 for obscure abomination, what is his arithmetic 
for the language he may find extracted from the 
pages of our contemporary in this and our last num- 
ber? If he makes a rule-of-three-sum of it, draws 
out a proportion, unless he is somewhat of a Cot ENsO 
he will find himself at fault in his calculations. 
Let us give him credit for respect for learning, vene- 
ration for the good, sympathy with the young and 
the weak, mercy for the poor and erring. Much 
intimacy with the columns of the Musical World 
will impair these right notions, and knock all man- 
hood out of his critical life. There is a law to 
liberty, but no limit to wrong; and folly, ignorance 
and impertinence flow freely from the low, vicious, 
and unbridled pen. Far better will it be to remain 
dull and with only the power to perceive opacity—to 
be found the ass in the lion’s skin, eating the peas 
instead of the lambs—than undergoing an apprentice- 
ship in the exercise of cruel slanders and ribald 
buffooneries. Mr. Hamwonp loves music, and he loves 
himself; but he has no taste for rapine, he is too 
stolid and matter of fact to become reckless or violent, 
and he has faith in the laws accepted, believed in, and 
practised by wise and good men. And he ought 
to know that he must never do anything without 
heart, or in other words against conscience, for all 
work opposed to this principle is morbid in the doing 
and miserable inthe end. But we see he needs a 
little excitement, and has a desire so wake up his 
somnolent readers. If scolding us amuses him, and 
rouses his friends, we have no objection to the pas- 
time. And when he next wants novelty and is at a 
loss for personalities, and a matter for a leader, we 
recommend to his consideration that which is of 
slight trouble, and costs nothing—a great considera- 
tion with Mr. Anrrep WiLu1AmM Hammonp. 

Snug.  ‘* Have you the lion’s part written? Pray 
you, if it be, give it me to study?” 

Quince. “You may do it extempore, for it is 
nothing but roaring.” 





THE LORD CHAMBERLAIN’'S LAST. 





Among several fossil laws which have survived 
the progress of intelligence is that law which 
maintains the censorship of the theatres. Over 
the heads of some two dozen intelligent managers 
in London is placed a vexatious and querulous 
institution, entitled the Lornp Cuamperiarn. He 
is invested with supreme authority. There is no 
appeal from his judgment. A stroke of his pen 
overturns the opinion of author, manager, stage- 
manager, prompter, and the whole company. 
Everything which has to come before the metro- 
politan public must receive his gracious approval. 
The public are not the sole judges of what is good 
for them in dramatic literature: on the contrary, 
they must be sharply looked after by one old gen- 
tleman and his subordinate. They have free 
access to all sorts of dishes in the novelistic de- 
partment of literature: they may pick and choose 
for themselves there, accept and reject what they 





Mr, Hammonp, although enjoying the luxury of 


please. ‘They can batten on the domestically 
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moral Mrs. Henrr Woop, the irreproachable 
Tupper, the questionable Swinpurne, on the 
more than questionable Dumas fils. Nay, they 





aspect. It is very wrong, abstractively, to strike 
a policeman and to burn an old man with red hot 
iron; but it is funny ina pantomime. Indeed all 


can weaken their mental digestion with the | wit and all fun are founded on the incongruity of 
puerilities of the vulgar comic song, or poison | things, and on the reversion of order. With per- 
themselves with the obscenities of the Judge and | fect order there is no appreciation of the ludicrous 


Jury. 


There is no law to regulate these tastes— | because the ludicrous cannot exist. There can be 


no act which can purify the Alhambra of its|no humour in Heaven. This is a perplexing and 


audience. 


The stage alone—the intelligence of | curious belief ; but it is so far certain, that people 


the great theatres—are subject to judicial autho- | who are constitutionally religious and who there- 


rity ; and at the head of this department of litera- 
ture is a personage who has the power of telling 
the managers what they may do and what they 
may not. There is no redress for the vagaries of 
the Loxrp Cuamurriain. He may get up bilious 


one morning and reject half-a-dozen plays which | There should be no one official to decide. 


| 


fore love order and congruity in every form, are, 
as a rule, very grave, if not melancholy. 

What we would advance is, that even supposing 
the doomed play was written on an unfit theme, 
the proper judges ure the critics and the public. 
As it 


have cost responsible authors much time andjis, one man’s opinion overrides the opinion of 


labour, and have received the sanction of respon- | some ten or a dozen. 


rible theatre directors. He may have a “ goody” 
fit on him and see pernicious allusions in some 
harmless sentence or plot. He may have a poli- 
tical fit on him, and discover that any reference 
to Mexico in the comic scene of a pantomime 
would involve Europe and the United States 
ina general war. In fact, last year and the 
year before, all political fun was tabooed 
in the pantomimes, and while the provincial 
theatres might revel in all kinds of international 
satire, the London clown was restricted to his 
hot poker. And this week the Lorp CHamper- 
LAIN and his Reader, Mr. Donne, have interfered 
in the most vexatious manner with a metropolitan 
theatre, and upset the judgment of everybody 
concerned in the productions of a piece, thereby 
entailing, as a matter of course, both disappoint- 
ment and pecuniary loss to author and manage- 
ment. 

A farce was in preparation at the Strand Theatre 
and was announced for production this present 
Saturday, the plot of which introduced an aberra- 
ted physician, a low comedy man who pretends to 
go mad, and a hero who is mistaken for a lunatic 
and treated with proportional suspicion. The fun 
of the piece was derivable from the illogical 
remarks of the eccentric physician who is full of 
learned non-sequiturs ; and from the general con- 
fusion and equivoque obtained by everybody in 
the play thinking everybody else is more or less 
demented. The real madman is very harmless ; 
he resembles the old gentleman in “ NicHonas 
NickLesy” who addresses Mrs. Nickiesy over 
the garden wall. But upon this farce being sub- 
mitted, as the law directs, to the Lorp Cuamper- 
LAIN, he and his Reader, Mr. Donnzg, discover that 
it would never do to make light of “so painful a 
malady as lunacy ;” and they refuse to license the 
piece. There is no arguing with a despot, and 
therefore the play, which had been judged harm- 
less enough by its writer and accepted as inno- 
cuous enough by the managemert (generally 
believed to have some little intelligence in such 
matters) of the theatre, is doomed, so far as 
London is concerned, as long as the Lorp Cuam- 
BERLAIN is an authorised dignitary. 

Now it has probably not entered into his head 
that three pieces turning on “so painful a malady 
as lunacy” keep the stage at present. In “A Roland 
for an Oliver,” “ The Turned Head,” and “ Mad 
as a Hatter,” insanity is the comic ingredient, 
and very harmless are all these farces, and very 
funny. In the burleaque of ‘ Masanigllo”’ the 
hero goes mad, and makes everybody laugh with 
his “painful malady.” The Lorp CHAMBERLAIN 
might have taken his judgment from precedent. 
The last farce written for the same theatre 
turned on attempted suicide—certainly a painful 
subject, and that was licensed. But if the Lorp 
CuamperLarn and Mr. Donne had thought a 
little farther, they would have made the alarming 
discovery that all humour proceeds on some 
overturn of what is right, that it is the contem- 
plation and enjoyment of actual wrong that 
provokes the laugh. Death, love, madness, disas- 
ter, jealously, drunkenness—all these ludicrously 
treated go to make up our stock of farces and 
burlesques ; and all these are painful in their true 





He says “this is wrong ;” 
the literary and executive staff interested in it 
say ‘we don’t think so;’’ but they cannot help 
themselves. Now the real tribunal should be the 
audiexce itself. There are the critics who bring 
their matured and experienced judgment to bear 
on the production; there are the people who 
know whether they like a piece, or whether it 
shocks them. There is no censorship of the 
press; there is none in ordinary literature; a man 
writes and stands by what is written. Were 
there a Lonp CHAMBERLAIN over our novels, we 
should never have had such “ painful subjects” as 
Dickexs has given us—never have had Mrs. 
Nickiesy's mad neighbour, or mad Mr. Dick, or 
mad Miss Furrez, or Mr. F.’s Aunt. His lordship 
would have deprived us of many a hearty laugh. 
If ne were of real use, instead of an exasperating 
incubus, we should not have had “The Cure,” 
and “The Nerves,’ and analogous productions 
which burlesque “ painful maladies.’ But luckily 
for some of us his powers are restricted to worry- 
ing the theatres; and it is from this last nook we 
would fain see censorship driven out. It is con- 
trary to the spirit of the age whose glory is a free 
press, that any official should hold thus in curb 
respectable public entertainers. He has no power 
over the degraded in art; he should have none 
then over the respectable. We trust this will be 
taken into consideration when the Theatrical 
Bill is introduced into Parliament. Let the same 
law regulate our theatres as regulates our news- 
papers and our books. If they offend against 
morality let them be proceeded against as is 
done with literature. If they offend against 
taste, there is the general public to decide, and its 
voice is pretty outspoken and its instincts pretty 
just. Are not managers as responsible as editors 
and publishers? Does not the public verdict fall 
sooner on them than on the others? Have they 
not as wide a knowledge of their business, and of 
the distinction between right and wrong? Why 
then impose on them an astute functionary—the 
relic of despotism, the remains of a time when 
crowns and governments trembled lest freedom 
should make herself felt in the presence of a 
paragraph—to take the guinea-fee and damn the 
play? 





M. ERNST PAUERS EVIDENCE. 





M. Ernst Paver has been fourteen years in 
England and six years a professor of the pianoforte 
in the Royal Academy of Music. So he confesses 
to the Musical Education Committee, adding that 
when he commenced his duties at the Academy he 
had nine pupils, in his third year he had five, and 
for the last two or three years he has had one. 
This remarkable phenomenon is by no means con- 
sequent on M. Paver’s incapacity. All the world 
knows M. Paver for an able pianist, and his private 
connexion is a rapidly increasing one. The truth 
is the piano pupils have decreased as the piano pro- 
fessors have increased. He considers there are just 
two-thirds too many professors at the Royal 
Academy at the present time. Certainly the title 
of Professor of the Royal Academy looks well on a 
visiting card, and may be supposed to confer pres- 
tige on the wearer; hence the anxiety of some 





musicians to get in. At all events the present 
tendency is to create professors rather than pupils, 
When M. Paver went first, he could have under. 
taken all the students of the pianoforte, with the 
assistance of M. Go_pscumipt and perhaps another. 
But professional men are anxious to be connected 
with the Academy, less, M. Paver thinks, because 
it is considered an honour to belong to an institution 
having established a high position, but because the 
institution may, can, and perhaps shall establish 
high position at some future time, when it has been 
thoroughly pulled about and knocked into shape. 
This anxiety to get into the place has had its results 
in the admission of about twenty teachers to thirty 
taught—a pupil and a half to each professor. M, 
Ernst Paver’s portion is rather below the average, 
as he has but one ewe lamb. 


To the question whether he would recommend an 
apportionment of the teaching to the demand for it, 
so that each professor might be worthy of his hire, 
he states his experience to show that the best plan 
is to hold one professor responsible for each par- 
ticular instrument. He should be responsible to the 
Director, who never ought to teach. All the other 
teachers should be under the authority of the head 
of each department. After so many years’ ex- 


perience as we have had, we may come to the con-. 


clusion that there is a certain system of music 
which should be taught. If there are too many 
teachers and too many different systems you bring 
about confusion. He has observed that in the 
Academy the simplest technical objects have been 
unknown to the pupils. Some of them cannot play 
minor scales in thirds or major scales in tenths. 
In fact the elementary ground-work has been greatly 
overlooked. 


Asked to favour the committee with some practical 
suggestions for the better organisation of the 
Academy, M. Paver would first require a grant of 
£10,000 from Parliament; then to have one re- 
sponsible director who should be wholly independent, 
and whose salary would place him in such a position 
that he need not undertake any other office which 
might encroach upon his time. He should devote 
the whole of his time to the business of the Academy. 
He would gain a social position which has hitherto 
been quite unknown amongst us musical people in 
this country. Then there should be for singing, 
composition, the pianoforte, the violin, the organ, 
and perhaps for other most important instruments, 
a staff of the most competent professors, who would 
be head masters of their classes and responsible for 
the teaching—one head professor for each principal 
instrument ; also for singing andcomposition. The 
examinations would show whether the first pro- 
fessor was competent or not, There should also be 
a vice-director to carry on the functions in the event 
of the director himself being unable to do so from 
illness. This post could be supplied by one of 
the head masters, provided he were elected annually. 
This plan would weed the Academy of the “ very 
moderate teachers,’ of which there are a great num- 
ber. Concerning the salary to be paid the Principal 
he says ‘“‘ A man of position, with the style of living 
in this country, I should say would not accept such 
a post under £1,000 a-year. Going on to the remu- 
neration of the professors, I think the most eminent 
talent could be secured for the Academy on proper 
economical terms, provided a sufficient amount of 
work during the year were secured to each professor, 
and if the engagement were a permanent one. The 
Chairman here explained that in the Art Training 
Schools the practice had obtained for many years 
with considerable success of giving to each permanent 
teacher a graduated amount, made up partly bya 
fixed salary, and partly by a share in the fees of the 
pupils. The result of that system in the case of the 
principal had been that his income had been increased 
nearly threefold; and the whole of the professors 
and teachers were entirely contented with the 
arrangement. M,. Paver thinks this plan quite 
applicable to the Academy. He has had some ex- 
perience of the foreign ways of Academies, and 
thinks Leipsic and Stuttgart affords the best model. 
At Leipsic there is a grant from the town, at Stutt- 
gart from the King, The latter Conservatory has 





180 pupils who pay the £8 10s. a year each, fora 
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complete course. Naturally the fees paid the masters 
are lower. In Vienna the largest amount paid to 
a master is 6s. per lesson; many have only 4s. In 
the central parts of Germany the payment is a 
gulden only (1s. 8d.), exceptionally a thaler (33.), for 
a competent teacher. 

M. Paver agrees with Dr. SrernpaLe Bennett 
on most of his points given in evidence, but dis- 
agrees with his plan for making all the pupils re- 
sident borders. He does not think it could easily 
be managed. Nevertheless he would have them day 
porders. He would carry on the Academy, bad as 
it is, rather than give it up altogether. He thinks 
the seeds of better management might be cultivated. 
He would not have Committees of Management, 
which he votes useless, but would make a director 
absolute. M. Paver’s opinion is that if the public 
want good music the providing of it ought to be 
assisted to a considerable extent by the funds of the 
state; and one cannot expect the musical talent of 
the country to be properly trained unless the public 
are content, in some form or other, to pay for it. 
But he believes that if once an Academy of Music were 
working well, there would not be for a long time 
much need for Government support, because the 
generosity of the great public is such in this country 
that ample funds would be provided. The surest 
way would be to secure an adequate Government 
grant, if possible. It might, however, be the case 
that, if liberal public support were given to the 
Academy, the Government might withhold its grant. 
The Government subsidy would in itself tend to 
raise the character of the institution and give it a 
higher standing, and it would give to those officially 
connected with it a higher social status than musi- 
cians generally have hitherto enjoyed in this country. 
It is of advantage that musicians should have that 
recognition. It would tend to raise the standard of 
the musical artist. 

On the subject of the general management of the 
Academy, M. Paver remarks, that in his opinion the 
best professors English, and foreign, should be en- 
gaged for the teaching. The director of the Academy 
should, if possible, be an Englishman, but some of 
the head professors might be foreigners. There are 
distinguished foreigners in this country who are 
exceeding clever men,—such as M. Panzzzzr, late of 
the British Museum, M. Cosra, and others, who 
understand the feelings both of Englishmen and 
foreigners. It is quite a wrong notion to say that 
foreigners, as a rule, are more musical than the 
English people. That is a very fallacious idea. M. 
Paver has been fourteen years in this country, and 
he has had during that time pupils who hdd.shown 
as much musical talent and taste as any he met with 
abroad; and the delight which the English people 
take in music, and which they show in the pecuniary 
support of societies, is almost greater than is the 
case on the continent of Europe. He does not speak 
of London alone in this respect, but throughout the 
entire country; and the same remark partly applies 
to Scotland and Ireland. It is especially the case in 
the great provincial towns of Liverpool, Manchester, 
Bradford, &c., and alsoin Dublin. The funds the 
Philharmonic Societies of London, Liverpool, and 
Manchester enjoy are unknown abroad. This is 
therefore, the proper time to give the English 
musician weight and position. Finally he would 
take the present Academy as the basis of a new and 
improved institution—not ag a model, but in order 
to r¢tain all which has proved good and worked well. 
And he would retain the name and keep the funds— 
such as the poor Academy has. 

The following are the replies of Mr. A. F. Goprrey, 
bandmaster of the Coldstream Guards, to some of 
the questions issued by the Committee —— 

Q.—What is your opinion as to the expediency or 
otherwise of taking the present Royal Academy of 
Music as the basis of any enlarged institution in this 
country? A.—Although it is my opinion that 
material improyements might be made in the 
administration of the Royal Academy of Music, yet 
I consider that the basis of the institution is superior 
to that of any other in this country. 

Q.—What improvements might be effected in the 
Royal Academy of Music? A.—Arrangements might 


tions of students; and much more frequent choral 
practice would, in my opinion, be conducive of very 
beneficial results. These choral exercises have been 
attended with great success in some of the foreign 
Conservatoires. 

Q.—Is any union between the Royal Academy and 
similar schools, cathedral choirs, or local institutions 
desirable or otherwise? A.—The constitutions 
of most of the local institutions is, I believe, 
so familiar to that of the Royal Academy of Music, 
that I do not know of any particular benefits which 
would arise from a union of them. As regards 
choirs, however, I think that great advantages would 
be gained by them by being connected with the 
Royal Academy of Music, for the following reasons :— 
Cathedral choirs have only opportunities of practising 
one kind of music, whereas, by being connected with 
the Royal Academy, they would be enabled to study 
music in all its classical branches, as well as theo- 
retically. In adition to this, by performing at the 
Royal Academy concerts, they would acquire the 
knowledge of singing with orchestral accompaniment, 
and at the same time be a valuable acquisition to 
those performances as a trained chorus. 

Q.—Does the Royal Academy in any way promote 
the improvement of military music? A.—No; as 
the professors generally have no opportunities of 
becoming acquainted with the orchestration of 
military music. 

Q.—Could any useful connection be established by 
the Academy with the regimental volunteers or other 
trained musical bands? A.—I do not think that 
any such connection would be desirable or necessary, 
as the institution at Kneller Hall is strictly confined 
to the training of military musicians. 

Q.—What is your opinion respecting—(a.) The 
advantages derivable from public concerts. (b.) The 
test of musical proficiency by examinations. (c.) 
The formation of a national musical library, and of 
a collection of musical instruments by gifts, loans, 
&e. (d.) The competitive trials of performers and 
of musical instruments. (e.) The use of a standing 
musical jury, as in the French Institute. A.—(a.) 
Public concerts are beneficial to musical academies 
in the following ways :—IlIst. The students acquire 
confidence by performing in public, such as they 
cannot obtain by private rehearsals. In this respect 
they are very desirable for solo performers, 2nd. 
The compositions of students might be performed at 
these concerts. 8rd. These concerts would benefit 
the funds of the institution. (b.) The proficiency 
of a student as a theoretical musician or a solo per- 
former may be ascertained by personal examination ; 
but his capabilities in orchestral performance can 
only be tested by his co-operation with an orchestra. 
(c.) I think that such a collection would be very 
valuable to musical students, (d.) With respect to 
competitive trials of performers I feel very doubtful of 
the results. As regards the competitive trials of 
instruments, such trials have taken place at both 
our International Exhibitions; but besides the 
public trials a brisk competition constantly exists be- 
tween manufacturers, which is obviously of great 
benefit to musicians. This competition might, 
however, be augmented by public trials before 
properly constituted juries. (e.) I think that such 
a jury would be productive of highly beneficial 
results to the musical profession, one of the most 
important of which would consist in their deciding 
on the merits of the works of English composers. 





THE ORGAN IN HAENDEL’S 
ORATORIOS, 








To the Editor of The Orchestra. 
S1r,—Respecting Hindel’s method of using the 
organ in the execution of his Oratorios, Sir 
George Smart, a boy singer, I believe, in the 
Great Hiindel Festival held only 25 years after 
the composer’s death, can tell you and the public 
what was that way. Sir George has heard it 
often and often in young days, practised it often 
and often in his prime, and no question has it 
perfect in his memory. Hiindel’s organs were 
small, portable instruments having a good 





be made for giving greater publicity to the composi- 





mounted cornet which sung out in the choruses, 





and a light metal stopped diapason and metal 
stopped flute with a sharp reedy-toned dulciana 
or small open diapason which carried his solo 
passages in the Concerto. One instrument was 
probably his solo Concerto organ, the other 
his choral organ. He supported the choir by 
playing all their parts when necessary, but he also 
played with the orchestra, and took under his 
hand much more of the instrumental score than 
is now the fashion, His organ would permit this. 
The huge turrets of Exeter Hall and Birmingham 
are against such a use. 

He possessed a clean, neat, staccato touch which 
led well without smothering or impairing the 
general tone of the choir and orchestra. 

Such directions as “no organ, soft organ, full 
organ, bass alone,’’ and ‘ bass in octaves,” aro in 
effect so many modes of expressing pp. p. m/. f. and 
f, but do not immediately refer to the main thing 
—namely how much did Hindel use of the instru- 
mental score on his organ when accompanying his 
band and chorus in the performance of his ora- 
torios? Hiindel played much of the score instru- 
mental, and this was the practice with his 
successors. 

The introduction of the heavy pedal, the double 
diapasons, and a multifarious reduplication of 
mixtures and furnitures and sesquialtras, and the 
prodigious increase of orchestral performers have 
rendered this practice unnecesary if not impracti- 
cable. After his death and when his oratorio of 
the “ Messiah”” became popular throughout the 
nation—oboes and bassoons supplied the organ in 
places where there was none. Six oboes and 
thirteen bassoons were not an unusual complement 
to an ordinary stringed band, and the congrega- 
tion of oboes in Bach's “ Passions” would not 
have surprised nor baffled a country choir and 
band in the West Riding of Yorkshire. 

The concerts of Ancient Music were the tra- 
ditions of Hiindel, and Joah Bates, and Mr, 
Greatorex, the jealous preservers of those tradi- 
tions. Sir George Smart has been equally versed 
in them, equally conscientious, and equally zealous 
in transmitting them in his day and generation.— 
I am, Sir, Yours obediently, 


An otp SusscrRiIBeR TO THE ANCIENT CONCERTS, 
March 13, 1866 
a Se a 


MADAME SCHUMANN AND THE 
“ TIMES." 


To the Editor of The Orchestra. 

Sir,—There is a report in the Times of the 15th 
ofgApril, 1856, on the playing of this great pianist 
at the Philharmonic concert of the day before, 
but the article in this paper referred to by Mr. 
Ella was a report of her first performance on the 
occasion of her second visit in 1857, and at a time 
when she had left her gifted husband in a lunatic 
asylum, and in a state such as to render it doubt- 
ful whether she would ever see him again.—I am, 
Sir, yours obediently, 


A Frienp or Mapame Scuumany, 


_ ——— 


ERRATUM, 





To the Editor of The Orchestra, 

Siz,—I regret to inform you that the letter 
which you kindly inserted in the Orchestra con- 
tains a serious misprint, unfortunately in favour 
of the very error I am desirous of correcting, 
Looking at my MS. you will find that I wrote 
¢ and not £ asprinted, The former rhythm being 
divided in 2 beats while the latter requires 3, you 
will easily understand that my argument loses 
nearly all its force. I should be greatly indebted 
to you if you would put an erratum in a conspicuoug 
place in the next number. This will be the only 
way of repairing the unfortunate accident.—With 
thanks, yours very truly, E. Syxas, 

4, Park Place, Weat, 

Mornington Road, N.W. 
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To the Editor of The Orchestra. 

Sir,— Historicus,” in his letter to your journal 
last week, has revealed much that I had never read 
in the Musical World. Although I aim a sub- 
scriber from the commencement of that paper, 
to the present time, I have so long been dis- 
pleased with the character of its anonymous con- 
tributions, that I have seldom perused its con- 
tents ; and, when out of London, I never, by any 
chance see it, in England or on the Continent. 
On referring to the journals containing the ex- 
tracts quoted by “ Historicus,” I grieve to find 
that the writer has not limited his indecent 
attacks and ribald rhymes to Mdlle. Lucca, MM. 
Jael, Ascher, Pauer, Hallé, and myself. In the 
fervour of his advocacy of the directors of the 
Monday Popular Concerts (including himself, of 
course), he launches out into a general abuse of the 
members of the Musical Union, which the “ able 
director,” Mr. Arthur Chappell, I am sure, must 
on reflection deem inexpedient. After noticing 
the success of the second season in 1860,I find 
the following allusion to myself, to the aristocracy, 
and the Divines who are members of the Musi- 
cal Union.” 

“The theory enforced (or endeavoured to be 
enforced) by a certain speculator (in whom 
bashfulness is not a predominant quality), 
that no one in the social scale beneath an 
Eurl, a Countess, or a Bishop, is capable of ap- 
preciating a stringed Quartet, &c., has been 
summarily upset by the Messrs. Chappell, who 
—unier the very nostrils of the above-named 
theorist * * * One commendable feature in this 
undertaking is the total absence of ‘ Puff!’ &c. 
Herr Ernest Lubeck (at the M. Union) is ticketed, 
labelled, and paraded, stirred up, in short, with 
the long pole, like a drowsy lion prostrate and 
somnolent through overfeeding, or a lion of 
irritable temperament made refractory by the 
imposition of tasks wholly uncongenial to his 
leonine idiosyneracy.” 

Strange to say, Lubeck was so ill treated 
(not by Mr. Arthur Chappell) that he vowed he 
would never be tempted to play a second time 
at the Monday Popular Concerts. Consider- 
ing the class of thus insulted and 
ridiculed, I do honestly believe that the late libel 
upon Mr. Ryan was in no degree more objection- 
able than the passages I have quoted from the 
Musical World, July 7th, 1860. In the same 
publication, dated February 2nd, 1861, the writer 
the “able Director’? and 
bespatters with mud the “reviled upper ten,” 
the Musical Union. 

“ Certain it is that so long as Mr. Arthur 
Chappel provides such excellent fare, his patrons 
—not the titled few—the oiled and curled darlings 
of fame and fortune—but the many, the really 
great public, who, after all, are the only real 
supporters to look to, will continue to fill St. 
James’s Hall.” 


persons 


again compliments 


Now, Mr. Editor, on the occasion of a Roya] 
visit to last Monday's Popular Concerts, by far 
the greatest amount of money was paid for that 
entertainment by the “oiled and curled darlings of 
fame and fortune.” 

Surely the able director might restrain the 
ardour of Mr. J. W. Davison in his constant re- 
viling of aristocrats and divinee? Articles have 
been occasionally written “ under the very nostrils” 
of Mr. Arthur Chappell, in my presence, and de- 
spatched to the Times newspaper, containing no 
complimentary allusion to myself. No wonder 
that the esteemed and eminent foreigner, musical 
editor of a leading European journal, acquainted 
with the character of some of our English 
musical criticisms and critics should write, “ If 
the condition of music is to be judged by the 
style and temper of some of its critical literature, 
musicians in London are much to be pitied. 
Happily public opinion is not to be misled by the 
corrupt practices of unprincipled writers.” When 
such great artists as Antoine Rubinstein, Lubeck, 
Jael, and others, so courteously received and féted 
in all parts of the Continent, are held up to derision 
by the musical critic of the leading journal of 


| England, it is high time to expose the secret 
springs of the system. The Orchestra, I trust, 
will not flinch in its duty, to uphold the honour of 
| the profession, the interests of music, and protect 
| the meritorious artists from the malignant attacks 
|of the writer of the analytical programs of the 
| Monday Popular Concerts.—I am, Sir, yours, &c. 
J. Evwa. 

P.S.—In reply to Mr. Thomas Chappell’s letter, 
I beg to assure that gentleman that a mutual and 
esteemed friend in 1859 was told the honorarium 
given to Mr. J. W. Davison, for writing the pro- 
grams, by Mr. Thomas Chappell himself. The 
terms of Mrs. Goddard-Davison are known to be 
fifteen guineas; so that husband and wife, when 
the latter is engaged, are interested to the 
amount of nearly twenty pounds at each con- 
cert. The writer (qy. a writer) in the Athenewm 
is very urgent in his protest against any mention 
of an interview with the late Mr. Dilke. I indorse 
all he says of my late friend, by whom I was 
engaged as musical critic in the Atheneum, 
until my successor was employed in 1834. On 
the Musical World being offered to me for pur- 
chase, Mr. Gaunter, also a writer in the Atheneum, 
advised me to consult Mr. Dilke. The lattet 
said no work on art exclusively would pay. I 
pointed to the Art Journal—Mr. D. said it would 
not pay. Mr. Carter Hall, however, has suc- 
ceeded in making that journal a very popular one, 
and I sincerely hope it pays.—J. E. 

—_— : ——>— - — 
REVIEWS. 





(R. Cocks & Co.) 
1. “* When the stars ave in the skies.” 
I. Ast. 
2. The old, old tale.” By the same. 
“ The falling leaves.” By the same. 
Stay, gentle Morn, awhile.” By the same. 
. “ I cannot bear to say farewell.” By the same. 
6. ‘A forest ramble.” Vocalduet. By the same. 
Herr Abt has not been equally successful in all 
the above, for we can find little to admire either in 
the words or music of No. 5. Nos. 2 and 8 are sure 
to be favourites here, as in Germany ; No. 4 is a 
sparkling melody, admirably suited to the words ; 
while No. 1 is unsatisfactory, and its phrases any- 
thing but original. Of the duet we can speak in 
better terms. It is simple and easy, but very 
pleasing, and sung crisply and with neatness will be 
always attractive. 


Song. By 


co - SS 





“Welsh Fantasias.’ For the Pianoforte. No. 1, 
‘North Wales.” By Brirnuey Ricnarps. " 
The composer appears to be playing this Fantasia 

everywhere, and its popularity may be taken as a 

fair test of its merits. It is a very effective arrange- 

ment of ‘The March of the Men of Harlech,” and 
will afford pleasure both in its study and its per- 
formance. 





[Ewer & Co.) 
“The Warrior Bard.” By C, A. Bisnop. 
A pleasing melody, and altogether creditable for 
what we presume is an amateur production. 





[Cramer & Co. Lim1TED.] 

“The Free Lance.” Companion song to the 
‘‘ Standard Bearer.” Composed by LinppaintTNER. 
Avowedly written as a companion to the “ Stan- 

dard Bearer,” it cannot be a cause of complaint that 

this song somewhat resembles its prototype in form. 

But its melodic phrases are most graceful and cap- 

tivating, and it needs only to be heard to become 

popular. It is published in two keys: in B flat fox 

Tenor or Soprano; andin G for Baritone or Con- 

tralto. 





The Song Book. Words and Tunes from the best 
poets and musicians. Selected and arranged by 
Joun Huttan. London and Cambridge: Mac- 
MILLAN & Co., 1866. 

If very great gratitude cannot be accorded to Mr. 

Hullah for the compilation of 264 of the oldest and 











ss 


most popular songs of Great Britain into a 

and portable book, it}is certainly not ao 
fault of selection. On the contrary he has chosen 
extremely well, as a dip into the index is sufficien 
to establish; and he has arranged correctly 
perusal of the book will prove. But in reality 
Mr. Hullah’s labour has not been overwhelming nor 
the difficulties in his way very great, though he does 
write a big preface of justification. He hag given us 
the vocal part of a collection of nationa] songs which 
everybody knows, and in which the only difficulty 
lies in the accompaniments. The Ddéte noire of 
families is not to be found in the air but in the 
harmonies. It is not a hard thing to sing “Old Dog 
Tray;” the hardness, if anywhere, is in the 
accompanying. Nor has the selection of these 264 
songs afforded Mr. Hullah very much trouble, we 
should say, considering the wells which have already 
been sunk to supply his buckets. Indeed Mr. Hullah 
admits the extensive obligations under which he lies 
to Mr. William Chappell, who brought out some 
little while ago Popular Music of the Olden Times, 
To this work Mr. Hullah has gone for his English 
airs; for his Scotch he has had recourse to Thomson} 
his Irish he has borrowed from Bunting; and 
his Welsh from John Thomas. The result is a 
very creditable collection, such as is not otherwise 
found in any single book; but which has here not 
only been sedulously gathered together but most 
tastefully bound up by Messrs. Macmillan. Readers 
who are content to”hum their favourite songs, and 
who do not want the assistance of the pianoforte, 
will find this edition commodious ; in every other 
respect it is a handsome addition to the drawing- 
room table. 


as a 





FASHIONABLE & MUSICAL ARRANGE. 
MENTS FOR THE SEASON—1866. 








APRIL. 
Tuesday, 3rd. 
Royal Italian Opera, Covent Garden. Commences Season 1 868, 
Saturday, 7th, 
Royal Botanic Society. Exhibition of Spring flowers. 
Her Majesty’s Theatre, Italian Opera season commences, 
Monday, 9th. 
Mr. Austin’s benefit concert, St. James’s Hall. 
Tuesday, 10th. 
Musical Union, twenty-second Season.—First Matinée, St. 
James's Hall, at half-past 3 o'clock. 
The St. George’s Rifles’ Ball, Willis’s Room. 
Mr. Charles Dickens’ first Reading, St. James’s Hall, 
Wednesday, 11th. 
Musical Society of London, eighth Season.—Second Concert, St. 
James's Hall, at half past 8 o’clock. 
Thursday, 12th. 
Her Majesty the Queen’s fourth court at Buckingham Palace. 
Horticultural Society. Second Spring Show. 
Monday, 16th. 
Philharmonic Society, fifty-fourth Season.—Third Concert, 
Hanover Square Rooms. At 8 o'clock. 
Mr. Henry Leslie’s Concert of English songs and glees, St. 
James's Hall. 
Wednesday, 18th. 
Graud Concert for a public charity, Dudley house, Park-lane. 
At 3 o'clock, 
Friday, 20th. 
Mr. John Cheshire’s grand Orchestral and Harp Concert. St. 
James’s Hall, at 8 o'clock. 
Satarday, 21st. 
Royal Botanic Society. Exhibition of Spring flowers. 
Grand Miscellaneous Concert, St. James's Hall. 
Tuesday, 24th. 
Musical Union, twenty-second Season.—Second Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 25th. 
Mr. William Carter's Grand Concert, St. James’s Hall. At 
8 o'clock. 
Friday, 27th 
Mr. Henry Leslie’s Choir, St. James’s Hall. 
Saturday, 28th. 
Grand Miscellaneous Concert, St. James's Hall, 
Monday, 30th. 
Philharmonic Society, fifty-fourth Season.—Fourth Concert. 
Hanover Square Rooms. At 8 o'clock. 
Herr Molique's farewell Concert, St. James’s Hall. 


MAY, 


Thursday, 3rd. 
Horticultural Society. First Grand Féte, 
Tuesday, 8th. 
Musical Union, twenty-second Season.—Third Matinée, St. 
James's Hall, at half-past 8 o'clock. 
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Wednesday, 9th. 
ic Society. General Exhibition. 
pee pri of Coden eighth Season.—Third Concert, St. 
James's Hall, at half-past 8 o'clock. 
Thursday, 10th. 
Miss Agnes Zimmermann’s first Pianoforte Recital, Hanover 
Square Rooms. At 3 o’clock, 
Friday, 11th. 
Herr Reichardt’s Matin€e Musicale, at the residence of the Earl 
of Dudley, Park Lane. 
Monday, 14th. 
Her Majesty the Queen’s fifth court at Buckingham Palace. 
Philharmonic Society, fifty-fourth Season.—Fifth Concert, 
Hanover Sqaare Rooms. At 8 o'clock. 
Madame Sainton Dolby and Mons. Sainton’s Annual Grand 
Morning Concert, St. James's Hall. 
Thursday, 17th. 
Mr. Henry Leslie’s Choir, St. James's Hall. Extra. 
Monday, 21st. 
Madame Louisa Vinning’s Evening Concert, Hanover Square 


Rooms. 
” Tuesday, 22nd. 


Musical Union, twenty-second Season.—Fourth Matinée, St. 
James’s Hall. At half-past 3 o'clock. 
Horticultural Society. International Féte. First day. 
Wednesday, 23rd. 
International Féte. Second Day. 
Thursday, 24th, 
Horticultural Society. International Féte. Third day. 
Miss Agnes Zimmermann’s second Pianoforte Recital, Hanover 
Square Rooms. At 3 o'clock. 
Friday, 25th. 
International Féte. 
Saturday, 26th: 
Celebration of Her Majesty the Queen’s birthday. 
Monday, 28th. 
Philharmonic Society, fifty-fourth Season.—Sixth Concert 
Hanover Square Rooms, At 8 o'clock. 
Wednesday, 30th. 
Miss Ellen Hogarth’s (Mrs. R. C. Roney) Annual Concert, St. 
James's Hall. 


Horticultural Society. 


Horticultural Society. Fourth day. 


JUNE. 
Tuesday, 5th, 
Musical Union, twenty-second Season.—Fifth Matinée, St. 
James's Hall, at half-past 3 o'clock. 
Wednesday, 6th. 
General Exhibition. 
Thursday, 7th, 
Miss Agnes Zimmermann’s third Pianoforte Recital, Hanover 
Square Rooms. At 3. 


Royal Botanic Society. 


ARIS.—Monsieur HENRY RONGET, Pro- | 
fessor de Chant et d'Etude de Réles, will be happy to | 
offer his services to any English Artists visiting Paris, who may | 
desire to study either a French or English Répertoire. 
Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 
References: Messrs. Cramer & Co., London; MM. E. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique; MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, address Rus pg Lava Protonersg, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangersin Paris, and recommended by the above gentlemen. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 





of Greek Jewish German Spanish and 
Russian Italian Latin other origins 
Price 1s. Crown 8vo., cloth, gilt edged. 


Cramer & Co., Nispet & Co., and Hamitton & Co. 





q{RAUDULENT TRADE MARKS.—By special | 

appointment to Her Late Majesty the Queen Dowager. 
Mr. J. S. GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent firms of Messrs. Broadweod 
and Erard). Fee, 103, 6d. 82, St. George’s-road, Warwick- 
sqaure, Belgravia, London, 








GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 





(eae GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Gounod, Balfe 
Wallace, Macfarren, Hatton, Barse and Benedict. 

201, Regent-stree London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Brinley Richards, 

Ascher, Blumenthal, Kuhe, Nollet, and Hess. 

201, Regent-street, London. 





RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest publications of Arditi, Favarger, 
Heller, and Randegger. 
201, Regent-street, London. 








P. CLARKE’S POPULAR WALTZES 
e@) e AND GALOPS are published in the “ Lonpon Szason 
Journal,” beautifully arranged for Military Band.—Merzier 
and Co., Publishers. 





P. CLARKE’S Grand Ballet “FAIRY 
@) e BELLS” composed expressly for Her Majesty’s Theatre, 
and played at the Pavillion Concerts Brighton with great success, 
the splendid Band of Royal Dragoons, under the direction of Mr. 
Hiedlemann.—Merzigr and Co., Publishers. 


FP. 


J 





CLARKE’S GRAND MILITARY 


masse at Aldershot with immense success.—Megrzizr and Co., 
Publishers, 





P. CLARKE’S NEW CAVALRY WALTZES, 
e played everywhere by Military Bands.—Merzizr & Co. 





P. CLARKE’S Celebrated NIGHT BELL 


de GALOP, the greatest standard Galop ever composed.— 


Cramer & Co. 


e FANTASIA dedicated to H.R.H. Field Marshal the 
Duke or Camarines, K.G., played by all Military Bands en 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to latest Dance Music by C, and A. Godfrey, 
Clarke, Coote, Marriott, Montgomery, Wallerstein, and De 
Villiers. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION applies to all the standard Vocal aud Instrumental 
Music by old and modern masters, as contained in their series of 

Catalogues. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION makes an average of 30 to 40 pieces the property of 
the Subscriber. 
201, Regent-street, London. 


RAMER’S GUINEA MUSICAL SUBSCRIP- 
TION is extended to all parts of the Kingdom. Four 
Shillings extra are charged when the music has to be forwarded 


by post. 





201, Regent-street, London. 





Adopted by the Board of Professors of the National College 





P. CLARKE’S new Galop, THE MORNING 
e@) e BELL, played at all the Balls in London and Dublin 
with great success. —Cramer & Co. 


P. CLARKE’S Music is patronised b 
ed. H.R.H. the Prince of Wales, RG Prince Alfred. 
teeta the Duke of Cambridge, and the Officers of Her 
oe om MS = paves by the bands of both 

jd) ER he i ’ 5, d , 
Marlborough-street, London. ee a 





First Pri 








ze, Leipsic Conservatorium, 1865. 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 
Le FantOme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 4s. Od. 
La Fleur de Lis, Valse joyeuse .... .. 4s, Od. 


London : Avcengr & Co., 86, Newgate-street. 





Post free for Six Stamps. 


SHORT ACCOU 
A CONCERTINA : aap or THE ENGLISH 


acquirement, and other advantages, 
W. Cawpagtt, 24, Dorchester-street, New North-road, N. 


\ JIOLINS AND VIOLIN MAKERS. 
A DICTIONARY of ah ‘Gnnar ITALIA ed 

) e } 
Followers and Imitators to the present time Rent go ed 


; ith Essays on 
their charac qualities, tone, value, classification 
Price $s. 6d. : a 





By J. PEARCE, ~¥ 


London; Loxeman & Co, 


and capabilities, facility of 


of Music, 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 
(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 


Price 7s. 6d. 


Cramer & Co, Limited, 201, Regent-street. 








ANDEGGER’S NEW SONGS. 
Io t’ amerd ....... S046 cgcoune aeseee covee 2a 6d. 
Innamorata d’una stella (in G) ............+. 28. 64. 
ditto (in Bflat) .......... 26. 6d. 
Se siete buona, come siete bella.............. 28. 6d. 
La Luna é bella (in G) ..........+065 oe . 28. 6d, 
ditto in B flat) .......... 28. 6d. 


“Four ltalian songs, ‘Si siete buona,’ ‘Innamorata d’ una 
stella,’ ‘Io t amero.’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who re 
something 
the most 


nuine and Italian to sing. The second is, perhaps, 
nportant of the four as a composition. 
Randegger does not come 
neither disrespectful] 
sometimes very 
CRAMER & CO, 


Signor 
the public empty- . 
ly. ~~ oa does his best, and this is 


At 
ted, 201, Regent-street, London, W. 











THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 
NOW OPEN. 








TARIFF, 
Grounp Foor. ad ad 
Sitting-room and Bed-room..............from 12 0 to 28 0 
NE intent siivaasterse ee sivdaseweaion: “ab 0, 8 0 
First Fioor 
Drawing-room, with Bed and Dressing-room, 

ocak ns. SEE ee ofl 
Drawing-room and Bed-room ..............+. 12 0 to 25 0 
Sitting-rooms and Saloons..............s0e808 8 0,, 30 0 
EDSON voices ccscrsecsseseesniccsscce 8 Oy 1 © 

Seconp Froor, 
Drawing-room, with Bed and Dressing-room, 

See csv nmitidumianunes 2 8a B.S 
Drawing-room and Bed-room, en suite ........ 15 0 
NIN soo: 0sinavan 40. ve'ss.bS bi dteioeke saan . 10 0 
Bed-rooms and Dressing-room communicating 7 0,, 15 0 
II ve: 08 av cn sash an ns 40:00 snap caravan 8 0,, 10 6 

Tarrp Froor. 
Sitting-room, Bed, and Dressing-room, &c., en 
GOD - indian eedesaetxvedeacshccssacbvecies 18 0,, 21 0 
Bed-room and Dressing-rooms, communicating 7 » 12 0 
DOG TOON in. 0:65 b0'00 00 a0 cn encccpsccscsccccce OB Oy OD 
Fourtn Fioor, 

Dressing-room and Bed-room, communicating., 5 6,, 10 6 
ck 20 00 64.0:0:60:00: 00 06 0x 40.00.00 26, 6090 
Urrer Froor—BED-ROOMS, from 1s, 6d. to 2s. 6d. 

Extra Beds occupied on the First or Second Floors ...... 2 6 
Ditto, on the Thira or Fourth Floors..............s00008 2 0 
Visitors’ Servant’s Bed, per night .........cceseseseeeee 1 6 

Ditto Board, per day (each) ........se..0008 5 0 
EOS GIGS vs 00 06.90. 05:00. 00:00:00 c0:000s coneacescececnes. 2. O 
SATHS, 
eR FE 6 xu dn 05:00 00 ener rene secvescvevcsscecacescoce & @ 
Cold.. $0: 6840.06 00:05 60. 66.000060 ceeondce sebececeeecene BYE 
RE 00.94.0050 . 10 


Hip or Sponge Eee Romans 00 0000 00 00 00 00 00 cc cece 


Saute A MANGER, orn GeneraL Dinina Room ron Lapiss 
AND GENTLEMEN, 100 FEET BY 40 FEET :—~ 





Breakfast, plate 0000 00.00.0000 00 0008 ITT Tete y 0 
»» Cold Meat oF Hags....cscccccvcvcccccssescee 8 @ 
pe Chops or Steaks, Broiled Ham and Eggs....... 3 0 
Teas, plain 6d 00 bb bh de Co enecdcecbeeseesececoesse BG 
DOSE, CH FEB cc cc cccccecccwcscceccecsccevercccencee 8 © 
» B la Carte oc cccccceee eo ee sceccesese 
Suppers and Luncheons... -from 1 9 
Cups of Tea or Coffee ....... esccccceceee O 


TABLE DHOTE, Bs, 

When Meals are supplied in Bed Rooms, ls. per head extra 
will be charged. 

The Hotel contains Ladies’ elegant Sittiug-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
Smoking-room. 

Spacious suites of Apartments are especially reserved for Wed- 
ding Breakfasts, Dinner Parties, &c. 

Service.—Visitors will be charged 1s. 6d. per day each. 
Casual Customers. 6d. each meal. 

The Hotel Company will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum, 

Visitors are requested not to pay any money without a bill. 

Visitors giving up apartments are requested to give notice of 
their intention before noon. 

The Manager will make special arrangements with Families 
engaging their apartments for a period. 

Private Carriages of every description supplied, by the Day or 
Hour, at Fixed Charges. 

COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any cause of com- 
plaint to the Manager, that it may be immediately investigated 


and rectified. 
C, SCHUMANN, Manager. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
pen bears the impress of his name as a guarantee of 
quality ; they are put wp in boxes containing one gross each 
with label outside, and the fac-simile of his signature. 

At the request of numerous persons engaged in tuition J, G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and b 
pie suitable for the various kinds of writing taught in 
schools, 

Sold retail by all stationers and booksellers, Merchants and 
wholesale dealers can be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 87, Grace- 
church-street, London, 





+--+ —, ----- 


L FLAUTO MAGICO.—W. H. CALLCOTT’S 

new Vw Wwe of MOZART’S celebrated OPERA, in 

two a 80) Accompaniments, 
8. eac! 





6s. each; Duets 6s, each; 





Caamzn & Co Lauirap, 201, Regent-street. 
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\RAMER & CO. Limited, 201, Regent-street, 
J) have recently published the subjoined Compositions, 
Vocal and Instrumental. All sent at half- Price. 


(5.0%) AND GRAY. 


Song. GOU NOD. 3s. 


| y ARY EST CAROL. ‘Fo ~~ P ianoforte. NOL LET. 


7 FREE LANCE. ‘LINDPAINTER. 38. 


() SALuranis. Chorus. GOUNOD. 3s. 
AY E VERUM. Chorus. GOUNOD. 33s. 


Serenade. OF F ENBACH. 
3s. 

Sacred Drama. 
and Piano comptes, 


ILVERY LIGHT. 
s 


WPrOsias. 


Kx ETTLEDRUM 
GODFREY. 


“GOUNOD. Voice 


58. net. 


SCHOTTISCHE. 
Solo or Duet, 4s. 


POLKA- MAZURKA. 


Solo or Duet, 4s. 





rPOXOPHOLITE 
OFFENBACH 


COMES 





WHEN JOUNNY MARCHING 
HOME. ‘The popular Song. 38, 
PZPAUrTIFUL ISLE OF THE ISLE. 
> THOMAS. 3a. : 
i al MAN AT THE NORE. ARTHUR 
LLOYD'S New Song. 8s. 
Ts MARINER'S DAUGHTER.  Cavatina. 


BORDESE. 3s. 
(PRICE VILLAGEOIS. 


A* 4L THE 


N ORA. New Valse. G ODFREY. (On 
“Tara's Halls.” Solo or Duet, 4s. 





‘NOLLET. 4s. _ 


RAGE. Quadrille on Popular Airs. 
CALLCOTT. 4s. 





] AVID SINGING BEFORE SAUL. 
C,and B. BORDESE. 3s. 


I OTOS Ww ALTZ, METRA. 4s. 
4 


‘is D, 


il ALL FORGOT | , Se. CH. LORET. 


L AD R A. Petite Fantaisie. 
CROISEZ, 2s. Od. 








G AZZA 





I" BARBIERE. Petite Fantaisie. CROISEZ. 


2s. 6d. 





AN VALSE. ~ LEVY. 4s. 


y AVERLEY. “Scotch Fantaisie. BERGER. 





| F "ECLAIR. Petite _Teptatale. CROISEZ. 


Ir L AUTO Mu AGI C 0. Petite Fantaisie 
BERNHOFY. 2s. 64. 


pomran. Petite Fantaisie. 
2s. 6d 





CROISEZ. 


Mo" Petite Fantaisie. ‘CROISEZ. 2s. 6d. 





yf Asiana WELCOME HOME. Vocal duet 
MACFARREN. 8s. 





T IS MAY. Part-song. MACFARREN, 3s. 





Ro ME TO SLEEP. Song. J. BARNETT. 


| alle 


GONNAMBULA. ‘Piano aaet. DE VILBAC. 





Idyll pour Piano. SEELING. 3s. 








"ovwrms A TOI. Reverie. FELDER. 3s. 





L A BACCHANTE. Piano. NOLLET. 3s. 


Qru=s OF “THE ISLES. 
C. GODFREY. 4s. 





Quadrille. 





f maar. Valse. CALLCOTT. 4s. 
4 


r.HE MUSKETEER. Song. MEMBREE. 38s. 
t 








q erase AUX ENFERS. Quadrille. 


STRAUS. 4s. 





N ARCHE FUNEBRE DE CHOPIN. Duo 
for Piano and Harmonium. FRELON. 6s. 





A DELAIDA DE BEETHOVEN. Duo for 


Piano and Harmonium. FRELON,. 6s. 


O KAFOOZLEUM: The Great Comic Song. 
3 2s. 6d. 





Sa Vocal Valse, in Cand B. ARDITI. 3s. 





ps. Arditi’s Valse, arranged for dancing 
by GODFREY. 4s. 





—— GALOP. F. DAWSON. 4s. 





\ ni: E PAR CHOPIN. Duet for 
Harmonium and Piano. FaMOn. 6s. 























N ODERN PIANOFORTE “SCHOOL, FOR 
2 STYLE AND EXPRESSION. MM. NOLLET and 
MANSOUR. 12¢. 
TUDES FOR. STYLES. Part I abeve 
TUDIES ‘FOR EXPRESSION. Part II. of 
above 8s. 
jOUVENIE DE ST. LEONARDS. Polka. 
FELDER. R. 8s. 
\ ASSACRE OF MACPHERSON. Comic 
Song. BON GAULTIER. 8s. 





Rovwer of sine - GOUNOD’S “IRENE.” 
AMER. 5s. 


greens: DE BATH. Polka. 
3s. 





FELDER. 








_" BICHE AU_ BOTS. 
BERNSDORIF. 3s. 


Piano. 


Ra WINE LANCERS. - C. GODFREY. 


ANS LES Nl NUAGES, ” Reverie. ASCHER. 


idan Cnt. oan 3s.; Chorus, 4s 





_— 3 “WAVE, = san 3s.; Chuors, 4s 








RE NE.—Govnon’s Great Opera (R 
EIN 
Sapa), as performed at the Crystal Teieoe now y Bs 


Libretto by Haway Farnis. Vocal and 
trated, 258. ; Piano Solo, 7a. 64.7’ "i" (bound and ilu 


Cramgr & Co. Limited, 201, Regent-street. 
66 Hs thou seen the young day blushing? " 


The delicious romance in Gounod’s “Ineye” 


song by Mdme. Louisa Vinning. Price 2s. 6d. In Eand ¢. ” 


Cramur & Co. Limited, 201, Regent-street, 








ae O Handmaids of Irene.”—The vociferously 
encored one : oe from Gounod’s ‘“ Ingyz,” 
for female voices. Price 2s. 


Cramer & Co. he 201, Regent-street. 


os = the Rose of Love is blowing,”—The ex. 
es pastoral melody from Gounod’s “ Ingyz,” 
Price 2s. 6d. 


Cramer & Co. Limited, 201, Regent-street. 











66 rMRUMPET Blow!” The grand Chorus, 
always encored, from Gounod’s ‘‘Inens.” Price 2s, 6d. 
Cramer & Co. Limited, 201, Regent-street. 





66 AR greater in his lowly state!” 
Air for Soprano from Gounod’s “ Ingnr,” 
Mdme, Lemmens-Sherrington. Price 2s, 6d. 


Cramer & Co, Limited, 201, Regent-street. 


The grand 


as sung by 





66 EAR him forth through the night.” 
scril 


Gounod’s ‘Iner.” 


From 
ved by the press as 
“the most pathetic strain in all the range of modern compo 
sition.” As sung by Mdme. Lemmens-Sherrington. 3s. 


Cramer & Co. Limited, 201, Regent-street, 





HE Procession March, Solo 4s., Duet 5s. 

of Airs, by W. H. Cattcort, Solo, 5s. ; Duet, 68. ; The 

Valse, Solo, 28. 6d. ; Duet, 3s. ; Réverie Orientale, : Caprice, 

: Turkish Chorus, 2s. 6d. ; Greek Chorus, 2s. 6d. ; Fantaisie, 

by Krvarr, &e., &e., for Pianoforte, from Gounod’s Grand 
Opera, ‘‘ [ngyR.” 


Cramer & Co. Limited, 201, Regent-street. 


Book 





66 | ow from my Lady’s Lattice.’—In D 
and B. A beautiful Tenor romance, by Victor 
Masst. Price 3s. 
CramEr & Co. Limited, 201, Regent-street. 





| ad AVANT. Galop brillant. Friprr. 4s. 





4 ee EN LUMIERE. Caprice. Nouuer. 4s. 





A PRIERE POUR TOI. 


Fsuper. 3s. 


Nocturne. 





ee BROOK. Idyll. Feiper. 3s. 





|» eumeee AT MORN. Nouer. 4s. 





OUVENIR DE _ BRIGHTON. 


Notizr. 38s. 


| * eat BRILLANT. Nowwer. 4s. 


Redowa. 








T= above charming New Pianoforte Com- 
positions just published. 
Cramer & Co. Limited, 201, Regent Street. 








PosttoRN SONG. KCENIG. 3s. 
10 TH PSALM (LUTHER’S). 
SURENNE. 38. 


NA NOTTE A VENEZIA. Solo or Duet. 
8s. ARDITI. 


yo LARUSES: . WALLERSTEIN. 


AY 
yj Seer. MERRILY, OVER THE SNOW. 
Part-Song. HATTON. 3s. 


For Piano’ 











BORD a RUISSEAU. 


Idyll. 
ELDER. 3s. v 








_ OF SHALOTT. Piano. FELDER. 
5s. 





I IFE’S CURFEW BELL. ARDITI. 3s. 
4 





a FIELDS OF ZApeviee. Sacred Song. 
HOPIN. 3s 





peeeaan. Valse. C. GODFREY. 4s, 





VATHER OF LIGHTS! 
WALLACE. 3. 


) Cala GALOP. C, GODFREY. 4s. 


Sacred Song. 








Cua DOVE. Ballad. GOUNOD. 3s. 


Aes WHOLE of the ABOVE NEW MUSIC, 
an wel oo Be 3 rtoire of Cramer and Co., as con 
their extensive Retalogecs, may be obtained under 

GUINEA SUBSCRIPTION, 


which i i ehaees — select and they as ae owe 
when an w quantities please, 
bu N worth of Cramer and Co.'s Sheet Music. 


Prospectuses and Catalogues on application, 





Caanzn and Co, Limited, 201, Regent-street. 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnuarp Biacrove, 
Fantasia on Airs from Gounod’s Opera, “Faust” ........++ 68 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 
ay Si pin 6s — du 


” ” 
” ” 


Nicolai’s 0; as ‘Me “Wives of 
Windeo Opera, omy 6s. 





INSTRUCTION BOUK FOR THE CONCERTINA, 


With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &., by Ricuapp 
BLaGRoveE, ‘0s. 6d. 


Cramer & Co. Limited, 201, Regent Street. 





Cyaan & Co.’s NEW PART SONGS, 
by various Composers. 


1. The old clock on PR gs by ~~ by 
the stairs.. W. Longfellow..J. G. Callcott 2s. 6d. 
2. Three wishes (for 
o seeped « John Ellison.............. ditto 8s. Od. 
3. Echoes.. ses Mise Proctor seeeeese KF. Berger 2s, Od. 
4, To Daffodils | so cece MOPTICK 4... seccecee0- Barby 2s. 6d. 
5. > erisheaery 
«+. W.C. Bennett............ditto 3a, Od. 
6. aean” +++eee+-Johm Oxenford..G. A. Macfarren 3s. 0d. 
7. The Miller ........George Coleman ..........ditto 3s. 0d. 
8. Sweet Vesper Hymn.. Fred. Enoch ....Henry Smart 2s. 6d. 
9. Crocuses & Snow- 
drops.. «.W. 8, Passmore............ditto 2s. 6d 
10. Lullaby (a cradle 
song) ........ 00+. W. C, Bennet ........ J. Barnby 2s. 6d 
ll Stars of the sum- 
mernight ......Longfellow ........Henry Smart 2s. 6d. 


Cramer & Co. Limited, 201, Regent-strect. 
Separate Voice Parts may be had, price 3d. per page. 
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W2ARAMER & CO. LIMITED 


‘ET ON HIRE the following Pranofortes for THREE YEARS, after which, and wirrnovut 
JA} ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 





28 GUINEA PIANETTE, in Rofewood or Walnut - = = 2£ 2 -« to Guineas per annum, 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


- 





— —_——= ———S = s 





VERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock. 











QUARTERLY PAYMENTS IN ADVANCE. 





——w Vt nn mn, 


. ST 4) 
AOR AMER'S Me 


(abe Werargest in EX urope), 
207 & 209, REGENT STREET, W. 


NEW DANCE MUSIC. 





ACALLERY 








GODFREY~ - - - ‘Florence Valse” - - - - 
GODFREY - . - “ Tlma Valse” - - - - 
GODFREY - - - “Mayfair Galop” - - - - 
GODFREY - - ‘Queen of the Isles Quadrille” - - - 
GODFREY - : “ Rhine Wine Lancers” - - - 
GODFREY - “ Coldstream Guards’ Quadrille” - - “ 
WALLERSTEIN” - - “Viennese Lancers” - - - - 
CALLCOTT - - * Lilian Valse ” - - - 
DAWSON~ - .- “Bugle Galop” -— - " - 


ALL SPLENDIDLY ILLUSTRATED. 


ALLE PR PPP o 
coocoocoooce.s 





Duet or Solo sent Post Free for Half Price in Stamps. 


CRAMER & CO. LIMITED, 


201i; REGENT sSTREEAT LONDON, ww. 
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POPULAR SONGS. | 


\ TUERE THE WILD FLOWERS 
CGioUNol 


Sung by Miss Berry Greening 


‘HLOE SAT BESIDE THE RIVER. Vir- 


J -aimia Gannigy, 38 


y ove IS GONE A MAYING. V 
4 


CGIABRIRI Sa, 


PD UBY. Virernia Gapriev. 3s. 
R 


\ LOST CHORD. 
hy Adelaide Proctor 


4 ey ROSES. G. A. MACFARREN. 
by Adelaide Proctor. 38 
{WEET NIGHTINGALE. F, 
b Mdme. Lemmens-Sherrington’s favourite Song. 
FARLY Love. F. 
4 


2. 6d 


MusGRaveE. 


ber MIDNIGHT 


Sung by Mr. Patey 


oe 


BLUE SEA, HENRY 


( Po A WITHERED ROSE. J. R. Tuomas. 


| OWN AMONG THE LILIES. 
THOMA 3a . 
WwW GENTLE ONES ARE ROU 
J_R. Tuomas. 3s. 


YEN E RIDICOLO. LAMBORN COCK, ADDISON, & CO. 
Fy 4 tost Ly mony ong of the Day, sung by all the most 


METZLER & Co., 


85, 86, 37, & 88, Great Marlborough-street, 


London, W. 


G. A. MacFARREN. Words | 


Boscovitcn, | 


4th Edition. | MOZART’S 12th SERVICE. 


RIDE. Henry ed WILLIAM 


ND US. 


A. Ranpreccer. The 


STANDARD WORKS 


WELL ADAPTED FOR 


sow. MUSICAL PRESENTS. 





PROFESSOR STERNDALE BENNETT'S EDITION OF 
MENDELSSOHN’S 
‘LIEDER OHNE WORTE.” 


The Six Books, in handsome cloth boards, 12s., or in separate 
Books at 4s. each, also in separate Numbers at ls, and 1s. 6d. 
each. 


IRGINIA 
| 


— 


—_ HANDEL'S CHORUSES. 


Words | Newly arranged expressly for the Pianoforte, as Solos and 
| Duets, with (ad lib.) accompaniments for Flute, Violix, and 
Violoncello.—33 Numbers published. 


3a 


For the Pianoforte, with (ad lib.) accompaniments for Flute, 
Violin, and Violoncello, arranged by 
HUTCHINS CALLCOTT. 
In purple cloth boards, as solos, 12s. ; as duets, 15s. Accom- 
| paniments, 3s. each; or, in Three Books, at 4s. each, solos ; 6s. 


ini: each, duets. Accompaniments, 1s. each. 








SIX SONGS. 


| With English and German Words, by WILLIAM STERNDALE 
——— BENNETT. 
J. RB. 


First Set, Op. 23, 10s. 6d.; Second Set, Op. 35, 10s. 6d. ; 
separately, 28. 6d. each. Also arranged by the Comroser as 
PIANOFORTE Soxos, in Two Books, 5s. each. 





62 & 63, New Bond Street, corner of Brook 
Street, London, 


MUSIC & PIANOFORTE WAREHOUSE. 





ae” The best Instruments of every description for 
Sale or Hire. 





NEW 


SCOTSON CLARK’S 
“LONDON 


(Les Rues de Londres). 


Fantasia on Popular Airs. 


PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 
“LES 
(The Skaters). 
Glissando. 
PRICE FOUR SHILLINGS. 


SCOTSON CLARK’S 


4 + “Tr To » | Music of the day. 
“PELERIN AG E DES OISEAUX,’ apt to obxain the best facilities for the reception of the 


Etude. 
PRICE THREE SHILLINGS. 





LONDON : 

AUGENER 
86, NEWGATE STREET. 

(BRIGHTON :—5, NEW ROAD. 


PIANO PIECES. 


STREETS” 


PATINEURS” 


& CO., 


MR. WALLERSTEIN’S 
ORCHESTRE DE BAL, 


Patronised by 
WER MOST GRACIOUS MAJESTY THE QUEEN. 
(Mr. Wallerstein had the honour of conducting the last State 
Ball at Buckingham Palace. ) 

Her Excellence The Countess d’ Apponyi. 

His Excellency The Prince de la Tour d’ Auvergne. 
Her Grace the Duchess of Buccleuch. 

Her Grace the Duchess of Manchester, 

The Most Noble The Marchioness of Downshire. 

The Most Noble The Marchioness of Ailesbury. 

The Most Noble The Marchioness Townshend, 

The Right Hon. The Countess Cowper. 

The Right Hon. The Countess Spencer. 

The Right Hon. The Earl of Dudley. 

The Right Hon. The Vicountess Stratford de Redcliffe. 
The Right Hon. The Dowager Lady Truro. 

The Right Hon. Lady Carington. 

The Right Hon. The Lady Margaret Beaumont, 

The Right Hon. The Lady Emily Hankey. 

The Hon, Mrs. Cust. 

The Baroness de Rothschild. 

Lady Anthony de Rothschild, 

Mrs. Manners Sutton. 

Mrs. Caledon Alexander. 

Mrs. Brinley Sheridan. 


Mr. WALLERSTRIN, encouraged by the great success that has 
attended his efforts during the last six Seasons, to introduce the 
new and sterling Dance Music of the Continent, and likewise. 
in conformity with the often-expressed wish of many of his kind 
Patrons, has, in addition to his original ‘‘ Orchestre de Bal,” 
performing exclusively foreign Music, organized a second band, 
whose repertoire will include the most popular English Dance 


orders of his patrons, Mr. Wattersrein has established his 
Office at the Music and Pianoforte Rooms of Messrs. CaamEer 
& Co., 201, Regent Street. 

With the desire of caving, under the most favourable 
circumstances, an audition of the newest and best compositions 
of the best English ae ey and of the Messrs. Strauss, MM. 
Lumbye, Gung’l, Fahrbach, &c., Mr. Wa.terstein intends 
producing his new repertoire at a Matinée Musicale early in 
the ensuing Season. 

Performers to any number sent to any part of the Kingdom. 
For terms, programs, &c., address Mr. WaLignsrsin, CaaMeR 


HE ITALIAN LANGUAGE in relation to 
SINGING, LITERATURE, &c.—Professor AGOSTINO 
OLIVIERI (late of the University of Genoa), gives lessons at 
home and abroad in this language, singly or in classes. For 
terms, references, &c., apply at 488, New Oxford-street, W.¢ 





NEW COMPOSITIONS — 


BY 


WILLIAM CHARLES LEVEY, 


RORY OF THE GLEN. Song .,...., 3 o 


Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
pO OE ak BOR EI Se 3 0 
CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
DD sasvinansuisasusseniciintneiegene ina a © 





Cramer & Co, Limited, 201, Regent-street. 


T. JAMES’S HALL, Recent Srreer anp 

Piccapitty.—Mr. AUSTIN has the honor to announce 
that his BENEFIT CONCERT will take place on Monday 
Evening, April 9th, 1866, commencing at Eight o'clock. Mdme. 
Parepa, Miss Edmonds, Miss Whytock, Miss Jenny Pratt 
Pupil of the London Academy of Music), and Mdme. Sainton- 
Dolby. Mr. Sims Reeves, Mr. Dawson, Mr. Chaplin Henry, 
and Mr. J. G. Patey. Contra-Basso, Signor Gilardoni ; Cornet- 
a-Pistons, Mr. Reynolds; Pianoforte, Mr. J. F. Barnett; The 
Band of the Coldstream Guards (by the kind permission of 
Colonel Mark Wood). Conductors, Mr. Bengpict and Mr, 
Ganz. Sofa stalls, 6s. ; Family ticket (to admit four), £1 1s. ; 
Balcony, 3s.; Area, 2s.; Admission, 1s. Tickets may be 
obteined of Messrs. Chappell, Mr. Mitchell, Mr. Bubb, Messrs, 
Lacon & Ollier, Messrs. Hopwood & Crew, and Messrs. Lam- 
born Cock, Addison, & Co., Bond-street; Mr. Nimmo, 55, 
Wigmore-street ; Messrs. Ransford & Son, 2, Princes-street, 
Oxford-circus ; Messrs. Keith, Prowse, & Co., 48, Cheapside ; 
and of Mr. Austin, Ticket-office, 28, Piccadilly. 








HE SUNDAY GAZETTE, 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
turday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


‘6 rnHE ROSE OF SALENCY.” 
An Opuretra. 
Written and Composed by 
W. CHALMERS MASTERS. 
Consisting of Eight choruses and Seven other vocal pieces, 

well adapted for amateur and private performances. Price 15s. 

The favourite Songs : 
“I shall be Queen of the Roses” (Soprano) ...... 28. 6d. 
“The Cottage far away” (Tenor) .........+e0e006 28. 6d. 
“I have watched thee, gentle maiden” (Bass).... 28. 6d. 


also, 
“The Villagers’ Dance” (Pianoforte) .......+++.. 28. Od. 








LAMBORN COCK, ADDISON, AND CO., 
62 & 63, New Bond-street, corner of Brook-street, W. 





REGENT PIANOFORTE ROOMS. 


—_— 


R. ADDISON & CO., 
PIANOFORTE MAKERS TO HER MAJESTY THE QUEEN, 


210, REGENT STREET, W. 
R ADDISON & Co. respectfully direct atten- 
e tion to their Stock of PIANOFORTES, selected from 
the celebrated manufactories of Broadwood, Collard, a] 
Kirkman, &c. R. A. & Co., beg also to state that they stil 
continue to manufacture Pianofortes with every modern im- 
provement, and finished with the same care and attention to 
tone and mechanism which have distinguished their Instru- 
ments for 80 many years, 
R. A. & Co. let on Hire any Instrument with a view to pul- 
chase upon the Three Years’ System of Quarterly Payments. 
A List of Prices, with designs, sent post free upon application. 


REGENT PIANOFORTE ROOMS: 210, REGENT STREET, W. 


, 





NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON THE TEETH 
(IUustrated and Descriptive), 

Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 

These Teeth are supplied on the principle of 7. attrac- 
tion and suction, thus dispensing entirely with and are 
7 at moderate charges. 

don : 27, Haney Staert, CAVENDISH Same, Wi. ; City 
—— 86, Lup¢ats Hitt (four doors from the Railway 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 


Messrs. GABRIEL ew ong case they undertage. 
American Mineral Teeth, from four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 





& Co. Limited, 201, Regent Street. 

VS IRISH PEASANTS’ SONG of 
‘65, ‘“‘ARE WE FAIRLY REPRESENTED,” with 

admirably executed likeness of ‘‘The Great Px 





Printed by Gzronczs Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his aang (Regent ge | 
No. 8, King Golden-square, 








Cuamzs Co., W 


Mimic,” price 28. 6d.—Caamn & Co. ; 
rR XD 6G 


of London.—Saturday, March 8lst, 1866. . 


-street, , in the S loarg 4 
agree Apams & Francis, at 59, Fleet-street, in the 


hit alittle 


